





Secreted Desires

The Major Uranians:
Hopkins, Pater and Wilde






Secreted Desires

The Major Uranians:
Hopkins, Pater and Wilde

Michael Matthew Kaylor

Brno, Czech Republic:
Masaryk University, 2006



Print Version — Copyright © 2006 —
Michael Matthew Kaylor

First published in 2006 by Masaryk University
ISBN: 80-210-4126-9

Electronic Version — Copyright © 2006 —
Michael Matthew Kaylor

First published in 2006 by the Author

Notes Regarding the Electronic Version

Availability:
The electronic version of this volume is availafile free download — courtesy of the
author — at http://www.mmbkaylor.com.

Open Access:

The electronic version is provided as open acchsnace is free to read, download,
redistribute, include in databases, and otherwsse-¢ subject only to the condition that
the original authorship be properly attributed. eTduthor retains copyright for the print
and electronic versions: Masaryk University resaancontract for the print version.

Citing This Volume:

Since the electronic version was prepared for thepgses of the printing press, it is
identical to the printed version in every textuapect (except fothis page). For this
reason, please provide all citations as if quoling the printed version:

APA Citation Style:
Kaylor, M. M. (2006).Secreted desires: The major Uranians: Hopkins, Patel
Wilde. Brno, CZ: Masaryk University Press.

Chicago and Turabian Citation Styles:
Kaylor, Michael M. 2006Secreted desires: The major Uranians: Hopkins, P=te
and Wilde Brno, CZ: Masaryk University Press.

MLA Citation Style:
Kaylor, Michael M.Secreted Desires: The Major Uranians: Hopkins, Pared
Wilde Brno, CZ: Masaryk University Press, 2006.



Die Knabenliebe sei so alt wie die Menschheit, orah kdnne daher sagen, sie
liege in der Natur, ob sie gleich gegen die Nateir sWas die Kultur der Natur

abgewonnen habe, werde man nich wieder fahren hasse um keinen Preis

aufgeben.

Paederasty is as old as humanity itself, and ondhexefore say that it is natural,
that it resides in nature, even if it proceeds regfanature. What culture has won
from nature will not be surrendered or given ugrat price.

— A comment by Johann Wolfgang von Gee¥ April 1830



Young Spartans Exercising
Hilaire-Germain-Edgar Degas (1834-1917)
Oil on canvas, ca. 1860

National Gallery, London, UK



— Preface —

Few modern writers, when they speak with
admiration or contempt of Platonic love, reflect
that in its origin this phrase denoted an
absorbing passion for young men.

(J. A. SymondsA Problem in Greek Ethis

The title | have chosen —Secreted Desires: The Major Uranians: Hopkins,

Pater and Wilde— is intentionally provocative, prompted by my leé¢lihat
literary criticism has shied away from or distor@uy direct engagement of the
paederastic elements within the lives and workbiege Victorians, even in those
instances where literary criticism has been boldugh to consider the
homoerotic elements. In what follows, | will atteira corrective interpretation,
hoping to demarcate the distinctly paederastic efémoften hidden beneath the
complex surfaces of their texts, texts that arehlgigruanced and intended
primarily for a select group of readers (perhamulbculture), fittingly labelled
‘Uranian’ by Timothy d’Arch Smith irLove in Earnest: Some Notes on the Lives
and Writings of English ‘Uranian’ Poets from 18891930

To forestall criticism in this regard, let me sgdsom the outset that this
volume is unapologetically monothematic: its siagwim is to demarcate the
distinctly paederastic elements in the lives andka®f a few writers whom |
have chosen to dub the ‘Major Uranians’.ntmregard is it an attempt to suggest
that Gerard Manley Hopkins, Walter Pater, Oscardé/ilor the aesthetic
creations they produced can be reduced to a simgkeve or motif, however
laudatory or anathematical that motive or motiinc® writers of this calibre may
rightly be said to ‘contain multitudes’, an encorsgiag perspective on their lives
and works requires a legion of considerations gruraaches distinct from, as
well as complementary to the monothematic engageneerollow. | fully
recognise that, in order to accentuate the padilelements within the lives
and works of these individuals, | have been fortwediminish other aspects that
are equally or perhaps more vital, and | hope tmatreaders will pardon those
occasions when, in what amounts to a veritableofugar against almost all
previous scholarship, | have pulled too forcefully my own argumentative
direction. Whether what follows is ultimately destinan overdue corrective to
previous scholarship or merely an exploration ofiaor element within the lives

The ‘Inspiration” — a comment by Johann Wolfganghv@oethe, 7 April 1830 — is
quoted in the ‘Third Dialogue’ of André Gide’s dete of paederastgorydon trans. by
Richard Howard (Champaign: University of lllinoiseBs, 2001 [1924]), p.91.

! John Addington SymondsA Problem in Greek Ethics: Being an Inquiry intceth
Phenomenon of Sexual Inversigwondon: Privately printed, [1901]), p.54.
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and writings of those being considered, | feel that project is a novel one and
worthy of my own investment as well as that of ragders, for the Uranians and
the culture they strove to actualise offers ingighto a rarely considered aspect
of the human condition.

However, | readily concede that to demarcate tiséinditly paederastic
elements in the lives and works of the ‘Major Ueard’' is to open myself to
attack as a mere apologist, especially given trengd of environment since
Timothy d’Arch Smith’sLove in Earnesappeared, as Donald H. Mader explains:

Thirty years have passed [...] [and now] all eroBtationships between adults
and minors are ‘abuse’; relations which cross atagscial lines are regarded as
deeply suspect or rejected, socially if not by laat because of the inequalities
of the individuals involved, but because they arisgmers of social structures.
A new paradigm, essentially political and not psjlolgical, is in place, an ideal
standard of equality, mutuality and reciprocity,iethlooks not to the dynamics
of the relationship, but to the circumstances surding it. [....] Once this idea
that sexual and social relations must be betweerlsqvas widely enough
accepted, it became a tool for the acceptanceaddlso‘reciprocal’ homosexual
relationships too, and at the same time for théasstfication of age-structured
sexual or erotic relations from merely being ‘im@lity’ to being exploitation
and ‘abuse’.

Nevertheless, let me assert from the outset taiat heither mounting an apologia
nor aspiring to suggest that such paederastic efesire laudatory, necessarily
unique, or represent a legitimate field for physesgpression. In the pages to
follow, | aspire merely to mark and elucidate ttedient features, dynamics,
disparities, considerations, avoidances, and serbat surround an aspect of
human existence, the aesthetic, emotional, andcezrpression of which, even
today, properly warrants the title Lord Alfred Ddasg bestowed upon it over a
century ago: ‘The Love That Dare Not Speak Its Bzm | hope that this

! Donald H. Mader, ‘The Greek Mirror: The Uraniamslal heir Use of GreeceJournal
of Homosexuality49.3-4 (2005), pp.377-420 (p.411). On a numbgraints, Mader’s
article serves as a corrective to Timothy d’ArchitBim Love in Earnest: Some Notes on
the Lives and Writings of English ‘Uranian’ Poetsorh 1889 to 1930(London:
Routledge and Kegan Paul, 1970).
2 His phrasing adjusts William Blackstone’s expressbf abhorrence for ‘thfamous
crime against nature which is ‘a crime not fit to be namedpéccatum illud horribile,
inter christianos non nominandtmthat horrible crime not to be named among
Christians]’ —Commentaries on the Laws of England: A Facsimilefrirst Edition of
1765-1769 4 vols (Chicago: University of Chicago Press, 991V, pp.215-16. That
such a phrase was a cultural as well as a legalreliglous bludgeon, consider the
concluding paragraph of one of the first reviewd\dlt Whitman'sLeaves of Grass—
[Rufus W. Griswold]Criterion, 1 (10 November 1855), p.24:
In our allusions to this book, we have found it ompible to convey any, even
the most faint idea of its style and contents, ahdur disgust and detestation of
them, without employing language that cannot bagitey to ears polite; but it
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disclaimer will not be interpreted as merely a flsh, rhetorical diversion, self-
protection, or disingenuousness when weighed agaihat follows. | have
attempted throughout to retain that ‘strict indiffiece’ that Pater considered the
first principle of scholarly engagement: henceatvollows containsio value
judgments about paederasty, whether as practicasodesire. Readers are
certainly free to speculate about my personal vidwsthey will findno specific
instances where | express them.

From a sociological or anthropological perspectie, Uranians can be said to

have constituted a distinctly subversive ‘subc@tuwithin Victorian society.
‘Subcultures exist’, explains Mike Brake, ‘whereit is some form of organised
and recognised constellation of values, behaviadrations which is responded
to as differing from the prevailing sets of norrhs’From a distanced, less-
Uranian, less-histrionic perspective, this group t& seen in this light, as ‘a
marginal group of writers, publishing in fringe joals’? as a group whose most
cogent solidifier, Walter Horatio Pater (1839-94kstablished ‘a calculated
affiliation of his aestheticism with homoerotic suliures that still remain
shadowy in recent social and literary historie¥wtorian England® However,

| have deliberately eschewed the label ‘subcultdoe’reasons.

The Victorian society in which the Uranians navightnever even
countenanced the existence of ‘the paederasticemxin vague religious,
judicial, and (later) medical terms, which mearet tjauging the ways Victorian
society interacted with, reacted to, facilitated,tlowarted ‘the paederastic’ is
difficult, perhaps impossiblé.One can provide such analyses for topics as wide-

does seem that some one should, under circumstdikeethese, undertake a
most disagreeable, yet stern duty. The recordgrimhe show that many
monsters have gone on in impunity, because thesexpmf their vileness was
attended with too great delicacy. ‘Peccatum ilhadribile, inter Christianos non
nominandum’.

! Mike Brake,Comparative Youth Culture: The Sociology of Youtftu€es and Youth
Subcultures in America, Britain, and Canadbondon: Routledge and Kegan Paul,
1985), p.8.

2 Julia F. Saville, ‘The Romance of Boys Bathingefto Precedents and Respondents to
the Paintings of Henry Scott Tuke’, Mictorian Sexual Dissidenceed. by Richard
Dellamora (Chicago: University of Chicago Pres99)9 pp.253-77 (p.254).

3 James Eli Adams, ‘Gentleman, Dandy, Priest: Mastinand Social Authority in Pater’s
Aestheticism’,ELH, 59.2 (1992), pp.441-66 (p.454). Modernism, Male Friendship,
and the First World Wa{Cambridge: Cambridge University Press, 2003)akatole
similarly asserts: ‘This group, often dubbed “tdeanians”, worked in painting and
photography, as well as literature, [and] develoagdcognized artistic subculture with a
coded language of its own’ (p.28).

* Since ‘paederasty’ derives fropsederastiaa Latin word arising from the Greek word
paiderastég ) — pais( ) ‘boy’ + erastég( ) ‘lover’ — ‘boy-love’

is merely a literal, modernized translation of therd | have chosen to employ. Since
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ranging as female suffrage, the attitudes of sddduring the Boer Wars, the
frequenting of Kew Park, or views on suicide andstuaebation. However, with
‘the paederastic’ and ‘the homoerotic’ — sins ‘meen to be named’ — there
was simply no topicality for/within Victorian sodjeat large. This is what
legitimately allows Michel Foucault and his follokgeto establish a certain
rhetorical space for arguing that various Victorfarblic discourses, notably the
psychiatric and the legal, fostered a designatronvention of the ‘homosexual’
as a distinct category around 1870. However, fie¢orical space that Foucault
demarcates does not become in any way tangibleWilte’s trials, accounting
for the cardinal role Wilde plays in the drama bbmosexuality’. As for the
paederasticnot homosexual) Uranians, the rhetorical space is glifterent.

It would be at least as difficult to consider howteznal/internal power
dynamics influenced the Uranians as it would fosexret society like the
Freemasons, to which they are compared by TrewbrelFi ‘[The Uranians had]
a culture in which the inhabitants maintained a entbran masonic secrecy to
survive in a hostile environmerit’. Fisher’s phrasing —more than masonic
secrecy— is crucial, for at least the Freemasons havarge of established
customs (such as handshakes), group meetings {ewerty in secret), and a
range of canonical texts (however esoteric). Thantdns had none of those
features common to even a secret society, whiclhig, at best, they can be
vaguely labelled a ‘fellowship of paederasts’, elldwship’ that was, in most
cases, entirely textual, traceable only through kbtaies, inscriptions,
dedications, and acceptance letters, evidence thlegt had some interaction.
Only in rare cases are there details validating these individuals were more
than textual acquaintances. As Nicholas Edsallagxg, although the Uranians
constituted ‘something approaching an identifiabteup’, they were far too
‘ephemeral’ actually to be labelled as such:

The heyday of what have come to be called the ldrapbets was brief, lasting
only from the late 1880s until the persecution ofc&r Wilde sent them
scurrying for cover. They did not resurface uniibre than a decade later, and
then more cautiously [...] Their existence as somegthapproaching an
identifiable group would likely have been epheméanany case. Their audience
was, to say the least, a highly specialized ond,they were entirely dependent
on a handful of publications for encouragement support’

most of the prominent Uranians were Oxford graduateClassics, they tended to use the
term ‘paederasty’, though they employ both terndisicriminately and synonymously,
often in the same sentence, as Symonds does ioltbeing: ‘What the Greeks called
paiderastia, or boy-love, was a phenomenon of détleeomost brilliant periods of human
culture’ — Greek Ethicd1901], p.1. Because of their emotive natureywab as clinical
and legal ring, | have avoided the terms ‘paedagtahd ‘ephebophilia’ throughout.

! Trevor Fisher, ‘Oscar Wilde: The Myth of Martyrdgrilistorian, 77.2 (2003), pp.30-
38 (p.32).

2 Nicholas C. EdsallToward Stonewall: Homosexuality and Society in Kedern
Western WorldCharlottesville: University of Virginia Press, @8), p.158. IrStrangers:



Edsall’'s claim that the Uranians were ‘entirely elegent on a handful of
publications for encouragement and support’ is,many ways, hyperbolic,
especially given that the history of their publioat in periodicals can be
summarised in a single paragraph.

For a seven-year period, the Victorian Uraniansnapted to promulgate
their ideas through a few periodicals Fhe Artist The Spirit Lampand The
Chameleon From 1888-94The Artist and Journal of Home Cultythen under
the editorship of Charles Philip Castle Kains Jaok$1857-1933), ‘printed
Uranian material in profusior. In fact, Kains Jackson literally ‘employed the
magazine as a front for purveying Uranian matefi#iiough he did so tactfully,
more often than not only printing Uranian verse wliewas occasioned by a
review of an artist such as Henry Scott Tuke (18989). Discreetly hidden
within The Artists closely printed columns, this Uranian materiamained
relatively unnoticed, except by those anticipaiisgoresence. Such was not the
case at Oxford University, where several undergatehl were attempting to
trumpet the virtues of paederasty in a way that argghing but discreét.Under
the editorship of Lord Alfred Douglas (1870-1948&)friend of Kains Jackson,
The Spirit Lamp: An Aesthetic, Literary and Crifiddagazinepublished Uranian
material in 1893, the most infamous of its farengehe ‘Hyacinth’ letter sent to
Douglas by Oscar Wilde, a love-letter that was sees a sonnet by the French
writer Pierre Louis Louys in an attempt to forelsitd use as blackmail, the
original having been lifted from Douglas’s possessgiluring an assignation with
a male prostituté. However, Douglas soon passed the paederastictamar-

Homosexual Love in the Nineteenth Cent(iMgw York: Norton, 2004), Graham Robb

writes:
The sheer variety of these groups and coteries sniakard to identify anything
like a coherent ‘gay community’. Some groups wexelusively working class;
many were open to homosexual and bisexual men adew, others were
tightly closed. Some of the most influential grepdike the Cambridge
‘Apostles’ or the coterie at Exeter College, Oxforthat publishedThe
Chameleonwere groups of friends rather than spontaneopsessions of gay
culture. [....] The only real homosexual ‘subculturé@s which established
customs survived from one generation to the nexevimstitutional — prisons,
brothels, navies, or the American hobo subcultRp.167-68)

In the earliest assessment of the Uranians (or Ghkamites’), Walter Breen, under the
pseudonym of J. Z. Eglinton, labels them ‘a VidoriPaidophilic Poetaster Clique’, a
label that, at least for the minor Uranians, wohkl difficult to challenge. See J. Z.
Eglinton, Greek Love(New York: Oliver Layton, 1964 [London: Neville 8arman,
1971]), pp-375-405: ‘The Calamites: A Victorian &aphilic Poetaster Clique’.

! D’Arch Smith, p.17. The Artist and Journal of Home Cultunes published in London
by William Reeves.

2 D’Arch Smith, p.60.

® The Spirit Lampwas published in Oxford by James Thorntdiie Chameleanin
London by Gay & Bird.

* See Richard Ellman®@scar Wilderev. edn (New York: Knopf, 1988), p.393.



more-daring undergraduate, John Francis Bloxam 31®28), under whose
editorship The Chameleon: A Bazaar of Dangerous and SmilingnCéas
appeared in December 1894, containing such infafayesas his own story ‘The
Priest and the Acolyte’ and Douglas’s poem ‘Two &8sy both of which would
later serve as evidence for the prosecution dufMide’s trials. Not
surprisingly, The Chameleordid not survive into a second issue: once its
contents became known, the authorities of Oxfordvéisity stepped in to
suppress the magazine. A quarter of a centurydvoass before the appearance
of another Uranian periodical, one rivalliigge Chameleoin longevity. Under

an anonymous editor, a single issuerbe Quorum: A Magazine of Friendship
was circulated in January 1920, about which d’A8rith writes: ‘A sample
number was printed and circulated to members ofBfigsh Society for the
Study of Sex Psychology and to the copyright lilesr but for some reason,
financial or other, no other number appearedA single paragraph is indeed
sufficient to encapsulate the entire history ofia periodical publication.

The history of Uranian organizations can be sunwedriin half that
space, for only one organization ever existed, ahe mentioned above in
connection with that solitary issue ©he Quorum— The British Society for the
Study of Sex Psychology (or the BSSSP). Foundegimon in 1913 by figures
such as Edward Carpenter (1844-1929), George Qe=sl (1867-1950), and
Laurence Housman (1865-1959), the BSSSP heldatgural meeting on 8 July
1914. For the next three decades, the BSSSP d#dntprough its meetings and
publications, ‘to enquire into all forms of sexymthology and psychology but,
on the evidence of several ex-members, it wasuith fittle more than a cabal of
homosexuals®. ‘The importance of the Society’, according to A Smith, ‘is
that it was the only official organization that ttdranians ever formed'.
However, Lesley A. Hall is unconvinced that thedevice supports such a claim:

It has been suggested that ‘the concerns of mateobexuals’ dominated the
Society, and among contemporaries there was asparsimpression [...] that it
‘concerned itself almost exclusively with the hoexsal question’. The actual
interests and activities of the Society do notlydadar this out.

The Society seldom seems to have engaged in awtiwiensistent with its
agenda of combining ‘insistent investigation’ wiluspension of judgement’: it
promoted an attitude of debate and enquiry rathan tany ‘cut and dried
method’ for dealing with problenfs.

! D’Arch Smith, p.140.The Quorum: A Magazine of Friendships been reproduced in a
facsimile edition, with intro. by d’Arch Smith (Nibr Pomfret, VT: Elysium Press, 2001).
2 D'Arch Smith, p.137.

? Ibid.

* Lesley A. Hall, “Disinterested Enthusiasm for SekMisconduct”: The British Society
for the Study of Sex Psychology, 1913-4furnal of Contemporary Histong0 (1995),
pp.665-86 (pp.671; 676). | would like to thank Ball for providing me with a copy of
this article.
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Whether truly ‘Uranian’ or not, since the BSSSP wed founded until two
decades after Wilde’'s trials, it has no particudaaring on the considerations of
this volume, save to display that the Uraniansr@fibrmal organisation to speak
of during the Victorian period — and, if Hall is rcect, no formal organisation
afterwards either.

Given the near-impossibility of establishing a pablenue for
expressing their ideas and desires — a venue suglsastained publication or an
official organisation — the Uranians might appeamg candidates for Harris
Mirkin’s analysis of the general pattern of sexpalitics, according to which
‘battles about sexual ideologies occur in two phasthe first of which is a
period of ‘pre-debate’ in which the struggle exidiefore the issues become
politically visible’. Such was the phase in whittfe Uranians lived. Mirkin
asserts that, in this ‘pre-debate’ phase, matesidtlence and formulated
arguments are ‘harder to detect’, because ‘domigamiips deny that there is
anything to discuss, asserting that existing aearents are self-evident and
intuitively good’. The second phase, on the othand, involves ‘a visible
political fight'. ‘The battle to prevent the batl according to Mirkin, ‘is
probably the most significant and hard fought @& iteological battles. At issue
is the question of the legitimacy of the subordingtoups, since illegitimate
groups are not recognized as putting forth validingt’. The mechanisms
employed to ‘prevent the battle’ require that ‘s@xdissidents (deviants) are not
heard by the dominant society’, a refusal to hlkar is tied to the fact that, during
the first phase, ‘sexual issues are not viewee@al lconflicts. Sex is viewed as
separate from politics, and the deviant group isseen as being entitled to legal
or political rights’. Because of this, the legaist&em ‘rarely challenges the
dominant ideology [...] and does not protect devisemual speech and action’.
Such a legal stance allows for ‘sharp limits [t} fdeced on [the deviant group’s]
speech and art on the grounds that they are disgugiornographic, dangerous
to the social order and seductive of the innocelmt’essence, such ‘deviants’ are
refused the very mechanisms of speech — whethegethiavolve words or
images — for the onlyegitimateform that such speech can take is that which
affirms ‘the correctness of the dominant paradigi@monizing and ridiculing
those who question it and trivializing their argurt® Although the Uranians

! These passages are quoted from a manuscript copgni-to me by Dr Harris Mirkin,
Associate Professor and Chair of Political Scieaicthe University of Missouri, Kansas
City — of what became his controversial ‘The Pattef Sexual Politics: Feminism,
Homosexuality and Pedophilialpurnal of Homosexualify37.2 (1999), pp.1-24. Given
the public, political, and academic outcry agaih& article, to Dr Mirkin's playful
comment that ‘It should be fun teaching in the @zBepublic. Do they have the same
sexual panics as we have here?’ (E-mail from 27 R095) — | can only hope the
answer is ‘No’.

It must be admitted that Mirkin’s claims presuppdisat the ‘sexual dissidents
(deviants) [...] not heard by the dominant sociegglfsafe enough ‘to speak’. This is
probably not the case, especially since the ‘dontireociety’ expects these ‘sexual
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clearly fall within this period of ‘pre-debate’ —inge paederasty, according to
Mirkin, has yet to reach the second phase in motiéestern society — | have
deliberately eschewed his phasal analysis, forstime reason | have eschewed
the label ‘subculture’.

The problem with labelling the Uranians a&ubculture’ or with
employing Mirkin's aptly delineated ‘phases of sakpolitics’ is that Pater and
his fellow Uranians would have argued vehementbiragj such a label or such a
pattern, histrionically believing instead that

the Hellenic element [which they represented] aloag not been so absorbed, or
content with this undergrouride; from time to time it has started to the sada
culture has been drawn back to its sources to hefiedl and corrected.
Hellenism is not merely an absorbed element in iatellectual life; it is a
conscious tradition in it. (PatéRenaissanc&893, p.158)

In essence, the ‘Uranians’ — whose Hellenic aptieliaderives from both the
‘heavenly’ love described in Plato and the birthAghrodite as described in
Hesiod — were marginal only in the sense of Anaxagorasi@acious statement

dissidents (deviants)' to identify themselves andatvance their claims within the
discourses and other structures commanded anceddbig the ‘dominant society’. This
point is at the core of the following comment madeently by philosopher Daniel
Dennett: ‘If people insist on taking themselves ofithe arena of reasonable political
discourse and mutual examination, they forfeit thigjht to be heard’ — Gordy Slack,
‘Dissecting God' [an interview with Daniel DennettBalon (8 February 2006)
<http://www.salon.com/books/int/2006/02/08/denngtecessed 8 February 2006]. Self-
preservation necessitated that the Uranians put themselves into ‘the arena of
reasonable political discourse and mutual exantinati theirs was a sanguine choice to
forfeit ‘their right to be heard’ by the ‘dominasbciety’ rather than to forfeit ‘their right
to be’.
! About ‘Greek love’ and ‘Hellenism’ commonly impiyj some form of homoeroticism
during the Victorian period, Eldrid Herrington nste ‘It is odd that this sense remains
unrecorded in th©ED — ‘Hopkins and Whitman’Essays in Criticis;m55.1 (2005),
pp.39-57 (p.47).
2 In Classical Mythology(Oxford: Oxford University Press, 2003), Mark P. orford
and Robert J. Lenardon write:
Plato’s Symposiuni...] claims that Aphrodite Urania, the older of theo, is
stronger, more intelligent, and spiritual, wheregshrodite Pandemos, born
from both sexes, is more base, and devoted priyrariphysical satisfaction. It
is imperative to understand that the Aphrodite vepoang from Uranus [...]
becomes, for philosophy and religion, the celegf@ldess of pure and spiritual
love and the antithesis of Aphrodite, daughter @i and Dione, the goddess of
physical attraction and procreation. This distottoetween sacred and profane
love is one of the most profound archetypes irhiktory of civilization.
(P.171)

In Theogony lines 154-210, Hesiod describes the dethronerobmdranus — who is
castrated by his son Cronus — and how, from theesewf his severed phallus,
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after being banished to Lampsacus: ‘It is not bwiave lost the Athenians, but
the Athenians who have lost me’. Not unlike Anax@g, the Uranians saw
themselves as the proud, defiant maintaineth@tulture — not aulculture —
the maintainers of the Greco-Roman tradition, tee/Jont of Western culture.
Hence, it was not they who had ‘lost the Athenians’

Writers like the Uranians invoke the textual auityoof classical precedent,
supplemented by a select tradition of post-claksiwarks (the Bible,

Shakespeare, Montaigne) and in that sense pointa tdrans-historical
phenomenon, a continuous history of male love fidomer to Hopkins. This
combination — historicity in tandem with an idedlhastorically extensive male
community — takes us straight to the organizatievisich in many ways
governed normative ideas of masculinity during theeteenth century: the
public schools and the universities.

The Uranians’ histrionic perspective on themselaad their role in Western

culture is also diametrically opposed to Mirkinfsistence that ‘during a Phase |
sexual debate the overwhelming majority of the aetigroup accepts the
dominant group’s negative judgment [of them andr theactices]

The Uranians’ pride and defiance was assisted lyféct that the
‘Hellenic element’ — at least in its tamer maniéggins — had indeed ‘started to
the surface’ during the Victorian period, its flguartly facilitated by far more
famous advocates of the Grecian. Amidst theirck#tan bourgeois society and
their attempts to institute university reform, Mestv Arnold (1822-88), John

Aphrodite Urania is born, a coupling of the deit§ the sky with the sea. In
‘Aestheticism’s True Colors: The Politics of Pigrhén Victorian Art, Criticism, and
Fashion’, inWomen and British Aestheticismad. by Talia Schaffer and Kathy Alexis
Psomiades (Charlottesville: University of Virginiaress, 1999), pp.172-91, Alison
Victoria Matthews points to a semantic play in J.S§monds’dn the Key of Blue ‘Blue
would also seem a natural color for a Uranian psiete the appellation is derived from
the GreekOuranos or sky' (p.185). Given that the prominent Urarsiavere trained
Classicists, | consider ludicrous the view, widébid, that ‘Uranian’ derives from the
German apologias and legal appeals written by Kaihrich Ulrichs (1825-95) in the
1860s, though his coinaddrning — employed to denote ‘a female psyche in a male
body’ — does indeed derive from the same Classicaices, particularly thBymposium
Further, the Uranians did not consider themselegpbssessors of a ‘female psyche’; the
Uranians are not known, as a group, to have reatsaguch ag-orschungen Uber das
Réathsel der mannmannlichen LiefiResearch on the Riddle of Male-Male Lpvéne
Uranians were opposed to Ulrichs’s claims for aptilic, homoerotic liberation at the
expense of the paederastic; and, even when a diomeeas drawn to such Germanic
ideas and terminology, it appeared long after teemt ‘Uranian’ had become
commonplace within Uranian circles, hence was ntwearowing from’ but a ‘bridge to’
the like-minded across the Channel by apologisth sis Symonds.

! Cole, p.31.

2 From Mirkin manuscript copy.
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Stuart Mill (1806-73), and Benjamin Jowett (1817%-8ad already altered public
opinion, to some degree, towards Hellenic values:

The immense spiritual significance of the Greekslug to their having been
inspired with this central and happy idea of theeasial character of human
perfection [...] [It is] this wonderful significancef the Greeks [that has]
affected the very machinery of our education, aniah itself a kind of homage to
it. (Arnold)*

There is a Greek ideal of self-development, which Platonic and Christian
ideal of self-government blends with, but doesswgtersede. It may be better to
be a John Knox than an Alcibiades, but it is betibebe a Pericles than either;
nor would a Pericles, if we had one in these dagswithout anything good
which belonged to John Knox. (M)

Of the Greek authors who at the Renaissance braugktv life into the world
Plato has had the greatest influencEhe Republicof Plato is also the first
treatise upon education, of which the writings aftdh and Locke, Rousseau,
Jean Paul, and Goethe are the legitimate descendenf He is the father of
idealism in philosophy, in politics, in literature.And many of the latest
conceptions of modern thinkers and statesmen, asiche unity of knowledge,
the reign of law, and the equality of the sexesgehaeen anticipated in a dream
by him. (Jowett)

Through such statements, the Victorian ‘Greek csiors Arnold, Mill, and
Jowett —unwittingly facilitated a ‘suspect’ aspect of the ‘Hellenierakent’ that
assisted in the emergence of the Uranians as g geotsuspect’ aspect that
linked the ‘essential character’ and ‘wonderfulsiigance’ of the ancient Greeks
to their celebration of paederastic love and iteratant pedagogical practices.
Arnold, Mill, and, to a lesser extent, Jowett seeaver to have foreseen the
Uranian claim that paederastic love came enmeslitbdtmeir own neo-Grecian
values — if they had, they would probably have lhpsEongside Constantin
Ackermann, that Socrates would be recognised ade@rour[ing] by his
pretended paederasty to supplant the common amteshlavice, and to kindle in
its stead, in their youthful souls, an enthusiakiie for all the beautiful and
good’* Put simply, the Uranians found the Grecian valiearnold, Mill, and

! Matthew Arnold,Culture and Anarchy(1869), in‘Culture and Anarchy’ and Other
Writings, ed. by Stefan Collini (Cambridge: Cambridge Umity Press, 2002), pp.66-
67.

2 John Stuart Mill,On Liberty (1859), ed. by Kathy Casey (New York: Dover, 2Q02)
p.52.

* Benjamin JowettThe Dialogues of Plato Translated into English wihalyses and
Introductions by B. Jowett, M.A. in Five Volume® edn rev. (Oxford: Oxford
University Press, 1892), lIThe Republic, Timaeus, Critigg.iii.

* C. AckermannThe Christian Element in Plato and the Platonic |[Bdphy trans. by
Samuel Ralph Asbury (Edinburgh: T. & T. Clark, 1§&835]), p.174.



XV

Jowett advantageous and malleable for paederastipopes that were not
‘pretended’. In fact, according to Mader, those¢an values, encapsulated in

words and images, became a ‘culture’ of sorts tijinothe Uranians’ constant
allusions to them:

Although in 1970 d’Arch Smith was at pains to dissnany consideration of the
Uranians as a movement — and | would agree thatmarst not overstate their
degree of organization — thirty years on | proptiset we must re-evaluate the
Uranians’ use of these [Greek] allusions, not aseans of evasion [as d’Arch
Smith argues] but precisely as a very conscious deitberate strategy for a
sexual cultural politics through art. [....] Far fremmeans of evasion, allusions
to the Greeks were a tool for valorization in atggy for social acceptance.

Surveying the allusions, one sees that they agellato asymmetrical
relationships, either clearly age-structured, diken a god and a mortal, or a
warrior/hero and his protégé [...], or various conalhions of these. [...] Such
relationships today are regarded as inherently iigaralpable, paternalistic and
patronizing at best, exploitative or even ‘abusethee worst; to hold up such
relationships as an ideal is accordingly viewetiegitas self-justification on the
part of the ‘superordinate’ party, or hypocrisy.et¥his inequality is part of the
objective outline that Uranians saw in their Greekrror; the Greek
relationships were asymmetrical, and the Uraniamsthemselves in this outline
and filled in their own feature’s.

When the Victorian Uranians looked in the ‘Greekror, they saw not only
gods and their beloveds (Zeus and Ganymede, Herameé Hylas, Apollo and
Hyacinth, Pan and Daphnis) and heroes and theichi@s and Patroclus,
Orestes and Pylades), but also a plethora of cteng@aederastic figures and
images. Had not Alexander the Great (the lovddehaestion) been the student
of Aristotle, the student of Plato (the lover ofté&g, the student of the Socrates
(the ‘idealised’ lover of Alcibiades)? Had not Aénder, at Chaeronea, defeated
the Theban Sacred Band, that ‘invincible’ army aégerastic lovers, a battalion
of one hundred and fifty warriors, each aided ks/tiéloved charioteer? Had not
Alexander returned to the Agora the statue groupthef paederastic lovers
Harmodius and Aristogeiton, a statue group sculpted Antenor in
commemoration of their overthrow of the tyrant Hggpand their establishment
of Athenian democracy, a statue group that had lstelen by the Persian
occupiers of Athens? Had not Alexander become ‘Gothe meridian’ as he
‘mingled Grecian grandeur’ with the Eastern bodyisfbeloved Persian eunuch
Bagoas? These were the sorts of questions a Wramald have asked himself,
though confident that, however histrionic and $edtifying his views, Grecian
paederasty had been sanctioned by the gods, hdeds@éestern philosophy, had
spurred military bravery, had inspired the highess, had cradled democracy. In
aesthetic terms, he would have questioned, HadApmilo himself taught
Orpheus, the first paederast, to play the lyre®sé&hguestions and their attendant

! Mader, pp.388-90.
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answers — both of which arose from pondering thetdeof the ‘Greek mirror’
— served also to emphasise for the Uranians theadty between the values of
the Victorian culture in which they were forced navigate and those of the
ancient Greeks.

Despite the generalised, laudatory praises of @negalues emanating
from the likes of Arnold, Mill, and Jowett, it isstatement by Arthur Christopher
Benson (1862-1925), one of Pater’s first biographtrat captures the dilemma
that not ‘losing the Athenians’ posed for the Vitdos, and is tied to the
educational value attached to the ‘essential ckeraof the Greeks and their
sanctioned practice of paederastic pedagogy:

But if we give boys Greek books to read and holdthe Greek spirit and the
Greek life as a model, it is very difficult to sicout one portion [the
paederastic], which was a perfectly normal paGodek life, and to say that it is
abominable etc. efc.

Harmodius and Aristogeiton Slaying the Tyrant
Greek (attributed to the Copenhagen Painter)
Red-Figure terracotta stamnos (vase for wine}4¢a.BCE
Martin von Wagner Museum
Julius-Maximilians-Universitat Wirzburg, Wirzbu@ermany

The freshmen of Oxford — especially those Etoniss had just left the
‘Hellenic’ tutelage of William Johnsorater Cory) and Oscar Browning — often
arrived to university with Grecian desires that,splee being labelled
‘abominable’ by the society at large, would findther expression within their

! David NewsomeOn the Edge of Paradise: A. C. Benson: The DiafBhicago:
University of Chicago Press, 1980), p.192.
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college walls or in the surrounding fieltisn 1880, Charles Edward Hutchinson
anonymously published and circulated at Oxfd@dy-Worship a pamphlet
acknowledging how common this ‘one portion, whichisva perfectly normal part
of Greek life’, was at Oxford and beyond:

Men of all tastes become boy-worshippers. It is oy Sayge Greene who
goes into ecstasies over a boy's face and figure, nfay, it is true, express
himself more eloquently than some of his more robusthren,) but the

devotees of the cricket and football fields hawe mow furnished many an ardent
follower?

For the Uranians and those who shared their desirexe were primarily
two forms of erotic positioning in relation to thisy-worship’ — as well as the
fulfilment and outcome of such an erotic attachmendne ‘conciliatory to social
orthodoxies’, the other ‘pervasively dissidehtThe three individuals allocated
chapters in this volume represent different respsn® this ‘boy-worship’:
Gerard Manley Hopkins sublimated most, if not dllhis paederastic desires;
Walter Pater seems to have actualised his paemterdssires only once,
threatening his academic position so thoroughly teasublimated thereafter, a
choice that later matured into an appreciationstarh sublimation; Oscar Wilde
actualised most of his paederastic desires, a ‘ssslfor pleasure’ that ruined
many lives, and not just his own.

Since Pater had engaged in both sublimation andabsation, it is
understandable that his writings should most cdgeemarcate these two forms
of erotic positioning, though he himself increa$yradvocated the former. After
the publication in 1873 of hiRenaissance— for the Uranians, a quasi-sacred
text — the Uranians diverged in opinion about iitgort, but not its importance,
diverged into those who imbibed from it ‘a sortafivalrous conscience’ and
those who imbibed from it ‘a madness for pleasurédccording to Denis
Donoghue, Pater’'s own position advocating conadliatvith social orthodoxies
was ‘consistent with his antinomianism’, for ‘theist is neither for nor against
the law, he stands aside from“in’naintaining a conciliatory form of ‘discretion’
that often involves a conscious split into a prvaelf and a constructed, public

1 A fascinating account of those ‘suspect’ pedagagjractices and their impact is
provided in ‘Paideia and Power: William Johnson r§@oOscar Browning and Their
Sackings from Eton’, an unpublished paper delivdogdWilliam C. Lubenow to the

North American Conference on British Studies Megtiheld in Colorado Springs,
Colorado, on 17 October 1998.

2 As quoted in Billie Andrew Inman, ‘Estrangementda@onnection: Walter Pater,
Benjamin Jowett, and William M. Hardinge’, Pater in the 199Qsed. by Laurel Brake
and lan Small (Greensboro: University of North QaePress, 1991), pp.1-20 (p.14).

% Peter Swaab, ‘Hopkins and the Pushed Pe&xtical Quarterly, 37.3 (1995), pp.43-60
(p.50).

* Denis DonoghueWalter Pater: Lover of Strange Soulslew York: Knopf, 1995),

p.132.
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self: ‘In the middle world one may choose to llwe nearly any values, so long
as one doesn’t overtly challenge the dominant foiocdaw and government. Or
one can divide one’s life into two parts, publidarivate, and live differently in
each’! This seeming duplicity was necessary for Patef ks Uranians, for
theirs was ‘a culture in which the inhabitants naimed a more than masonic
secrecy to survive in a hostile environment. Nthaless, despite the intense
hostility of the Victorian Moral Majority to anythg which looked like
unrespectable behaviour, discreet homosexuals dollmy their inclinations
with few consequence$’.On the other side of this Uranian divide, Wildeldis
coterie, finding little gratification in such a &liretion’, opted instead for a
flamboyant dissidence that, although aggressivelyyant, nonetheless proved
strikingly reminiscent of Nero’s fiddling while Ramwas aflame: ‘Wilde’s trial
[was] a tragedy we can conceive only as the saerifif male homosexuality to
male homophobia®. These two Uranian paths — the conciliatory and th
dissident — are the concern of the present voluhmgh | will focus primarily
on the more ‘elevated’, conciliatory path takerRater and Hopkins.

If what follows is, in some ways, a ‘cultural stidy is only so in regard
to ‘Uranian culture’, for | have refrained from btaating on larger implications,
particularly concerning the Victorian culture thatveloped the Uranians. The
various ways that Victorian culture (re)formulatedd erotically engaged ‘the
problem of the boy’ has already been explored wihhmen by scholars such as
James R. Kincaid, whogghild-Loving: The Erotic Child and Victorian Culter
could be read in conjunction with this volume. Tdresent volume has purposes
other than Kincaid'’s, the first of which is exptidhe second implicit. Explicitly,
| am attempting throughout to verify and elucidtte presence of paederastic
elements within the lives and writings of severajon Victorian writers —
Hopkins, Pater, and Wilde — and, by doing so, tpaexi exponentially the
minor literary canon of the Uranians, allowing mdaits issues to enter the
pantheon of English literature with the full ponfiey deservé. This endeavour
may, at times, leave my readers wondering whethamlengaged in literary
criticism, social history, or sexual psychologyptigh | must admit to focusing
on all three, believing all three necessary forifygrg and elucidating the
presence of paederastic elements in the lives aitichgs of the Major Uranians.
Implicitly, | am attempting to defy a dare — a cuwll dare that | refrain from
discussing the Uranians and their paederastic Ithed, | ‘dare not speak its
name’. In what follows, | will, as is my naturelare to speak’, for scholarship
should ever attempt to grasp ‘the truth’, irresimecof its social, medical, ethical,

! Donoghue, p.317.

2 Fisher, p.32.

% William F. Shuter, ‘The “Outing” of Walter PateNineteenth Century Literaturé8.4
(1994), pp.480-506 (p.506).

* My endeavour will, especially in regard to Hopkineunter Mader’s claim that ‘Even at
its best, on neither side of the ocean did the groantain any figures of signal
importance to the development of modern poetrn3gg).



XiX

religious, legal, political, scholarly, and familieplications. Those implications
are certainly important to consider ... but elsewhdreregard to this very issue,
Percy Bysshe Shelley observes, in hiscourse on the Manners of the Antient
Greeks Relative to the Subject of Lotreat ‘there is no book which shows the
Greeks precisely as they were; they seem all warftie children, with the caution
that no practice or sentiment highly inconsisteithwur present manners should
be mentioned, lest those manners should receivagriaind violation'. Replace
‘Greeks’ with ‘Uranians’, and Shelley’s comment weube my own. Hence,
what follows will attempt to be that book, to shtive Uranians ‘precisely as they
were’ — nothing more, but certainly nothing less.

For obvious reasons fully appreciated by Shelldgiie ‘paederastic’
(whether actualised, textualised, or merely conediged) poses an inherent
threat to modern Western society, for it posit®anf of love, intimacy, and/or
erotic expression that society’s ‘legitimate’ power social, medical, ethical,
religious, legal, political, scholarly, and famllia—= have deemed maladjusted,
psychotic, immoral, sinful, unlawful, fringe, obj@mable, and/or intrusive. Put
simply, it is utterly Decadent. The result is thhe paederastic’ remains ever an
eccentric positionality that can be exploited arglered as a critique, variant,
alternative, or challenge to more accepted moddswaf or physical intimacy,
more so than ‘the homoerotic’ or ‘the queer’ forigthDavid Halperin constructs
this very argument in hiSaint = Foucaulf However, unlike ‘the homoerotic’
and ‘the queer’ — positionalities that have oftegpecially since Wilde's trials
in 1895, confronted marginality with forms of ovelissidence, posing a radical
critique of normative values — ‘the paederastics hsually opted, simply and
discreetly and categorically, to refuse to engagemative values and their
attendant dynamics of power. If one’s ‘positiotdlis — as Alison M. Jaggar

! John Shawcross, edShelley’s Literary and Philosophical Criticisi.ondon: Henry
Frowde, 1909), p.37. Tellingly, the most contrei@r work of recent Classical
scholarship — William Armstrong Percy lII'®ederasty and Pedagogy in Archaic
Greece(Champaign: University of lllinois Press, 1996) became controversial because
of embracing this Shelleyan approach: ‘We mustpoepared to approach Greek
pederasty on its own terms, that is, both free fommfusion with androphilia and replete
with the values that fostered it and that it imtéostered’ (p.10).
2 David Halperin,Saint = Foucault: Towards a Gay Hagiograpl{@xford: Oxford
University Press, 1995), p.62:
Unlike gay identity, which, though deliberately pl@imed in an act of
affirmation, is nonetheless rooted in the positiaet of homosexual object-
choice, queer identity need not be grounded inpangjtive truth or in any stable
reality. As the very word implies, ‘queer’ doest mame some natural kind or
refer to some determinate object; it acquires iemamng from its oppositional
relation to the norm. Queer is by definition wheeis at odds with the normal,
the legitimate, the dominant. [...] ‘Queer’, thenpa@cates not a positivity but a
positionality vis-a-vis the normative — a posititiathat is not restricted to
lesbians and gay men but is in fact available tgoma who is or feels
marginalized because of his or her sexual practices
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asserts for ‘standpoint’ — *‘a position in societgrh which certain features of
reality come into prominence and from which othars obscured’,then the
Uranians sought their own obscurity and refusegcteept ‘a position in society’.

In a passing comment on Matteo Palmieri’'s poean Citta di Vita
(1464), Pater demarcates a ‘position outside ofeggcfor himself and his
Uranian followers by lending symbolic virtue to theman ‘incarnation of those
angels who, in the revolt of Lucifer, were neithfer Jehovah nor for His
enemies’ (‘Sandro Botticelli’ Renaissancel893, p.42), those scurrilous free
spirits whom Dante relegates to the Vestibule ofl lde ‘unworthy alike of
heaven and hell [...] [occupying instead] that middterld in which men take no
side in great conflicts, and decide no great cguged make great refusals’
(p.43)? Dante, ever the acute taxonomist, seems bewidbyethese angels
whose antinomianism is embodied in a refusal tg fila ‘spiritual game’; hence,
the only option available is to banish them to thiagcure vestibule, a grey space
that disrupts his bland dichotomy between good anll white and black. The
positionality of ‘that caitiff choir of the angelgsho were not rebels, nor faithful
to God, but were for themselves’ is a conundrunbante’s Inferng, for ‘the
heavens drove them forth, not to be less fair, taeddepth of Hell does not
receive them lest the wicked have some glory ovemt (Inferna I, lines 37-
42)® As Pater fully recognised, the unique positidyatif the Uranians would
similarly remain that of the ultimate outsidersrfiiay some monumental cultural
shift, a shift greater than Foucault's ‘rupture®tween ‘epistemes’): the
Uranians would likely remain, partly of their owrccard, banished to the
vestibule of Western society, if not of Hell.

In fact, this resonates with another passage, mméich Pater considers
those who must needs be banished from Plato’s isesé because of their
dangerous ‘aesthetic’ proclivities, proclivitiekdihis own:

What price would not the musical connoisseur palgandle the instruments we
may see in fancy passing out through the gateshefQity of the Perfect,
banished, not because there is no one within itsswédno knows the use of, or
would receive pleasure from, them [...] but precisblgcause they are so
seductive, must be conveyed therefore to some a@bsentially less favoured
neighbourhood, like poison, say! moral poison, fore’'s enemies’ water-

! Alison M. Jaggar,Feminist Politics and Human Naturélotowa, NJ: Rowman &
Allanheld, 1983), p.382. In ‘Feminist Politics amtpistemology: The Standpoint of
Women’, in The Feminist Standpoint Theory Reader: Intellect@add Political
Controversies ed. by Sandra Harding (London: Routledge, 20(@$).55-66, Jaggar
provides verbatim the same definition for ‘standpo(p.60). | am employing the term
‘positionality’ in a similar sense.

2 See Donald L. Hill's explanatory notes for thispageThe Renaissance: Studies in Art
and Poetry 4" edn, ed. by Donald L. Hill (Berkeley: University Galifornia Press,
1980), pp.336-38.

® Dante Alighieri, The Divine Comedy of Dante Alighietrans. by John D. Sinclair
(Oxford: Oxford University Press, 1939), p.49.
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springs. A whole class of painters, sculptorslleskivorkmen of various kinds
go into like banishment — they and their very toalst [...] because they are
bad artists, but very good one®lgtonism p.275)

Walter Pater
Elliott & Fry
Half-plate copy glass negative, 1890s
National Portrait Gallery, London, UK

Seen in retrospect, this decision to accept bareshrvas shrewd.
Despite subsequent efforts to legitimise homosexdedires in Britain and
elsewhere, paederastic desires have, in many vbags further de-legitimised
since the Victorian period. Seen in its own corgerary context, this decision’s
shrewdness can be gauged by comparing the apbhiigmoach of Walter Pater
with the more political approach of John Henry Magk1864-1933), a Scottish-
German who, in the early stages of the German hexuas movement, wrote a
series of pseudonymous works collectively titBa Blcher der namenlosen
Liebe (The Books of Nameless Lowen. 1906-26). Mackay, known to his
contemporaries only as ‘Sagitta’, began as naivadalistic, ‘envisag[ing] a
much more mediated relation in which the retreaf [mederasts and
homosexuals] from the public sphere is merely ¢attintended only “so long as
it is possible for one group of people to conttwbugh force not only the actions
but also the thoughts of another and so to infleearitrarily the course of
culture”.! Nevertheless, Mackay'’s initial optimism increagynshaded towards
disillusionment: he began to realise that, evethd homosexual movement
ultimately achieved its political and social goglagderasts like himself would,
by necessity, be forced to ‘retreat from the puldmhere’. Hampered by

1 Andrew Heuwitt, Political Inversions: Homosexuality, Fascism, & tHdodernist
Imaginary (Stanford, CA: Stanford University Press, 1996149. See Hubert Kennedy,
Anarchist of Love: The Secret Life of John Henryckég;, 2" edn (San Francisco, CA:
Peremptory Publications, 2002); E-text at <httpie.pacbell.net/dendy/AoLove.pdf>.
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‘prejudices against the paederasts within the hemes movement’and by the
pseudonymity required for his own subversive wgsn Mackay could only
decry, in print, as ‘Sagitta’, the repeated attearipg the German homosexual
movement ‘to eradicate the paederastic form of lthat interests hinf. The
ultimate impact of Mackay’s clandestine efforts waarginal at best: the leaders
of the German homosexual movement, such as Magirashifeld (1868-1935),
remained unfazed by Mackay's assertions that hoxuadeapologists were
increasing ‘guilty — in their desire to decrimirmdi homosexuality in its more
acceptable forms — of a sacrifice of the paedetastriminal legislation®
Besides, this attempt to sever the link betweendsaxuality and paederasty was
not distinctly a Germanic impulse residing with $tihfeld and his
Wissenschaftlich-humanitares Komitg&cientific-Humanitarian Committee).
Even in France, where sodomy had been decriminbbksgce the Napoleonic
Code civil des francaialmost a century beforthere were burgeoning attacks on
all things paederastic, with French apologists saslulian Viaud (1850-1923),
who wrote under the pseudonym of ‘Pierre Loti’,reefail to distinguish between
adult homosexual desire and pederasty [...] and hd@mn the latter’.

Meanwhile, in Britain — which lacked even a conedrpolitical call for
the decriminalisation of homosexuality — the paadéc Uranians remained
apolitical, accepting their position as ‘twice-rerad from the political process’.
While Mackay and others propagandised to the masisesapolitical Uranians
became insular, vacillating between self-loathingd aironic acquiescence,
between ironic acquiescence and aesthetic defidoeteieen aesthetic defiance
and criminality. On this continuum, the ‘elevatddianians usually hovered
somewhere between ironic acquiescence and aestledanice, as is displayed in
a poem by Pater’s friend Lionel Pigot Johnson (18802), a poem that impishly
constructs a scenario in which the fringe positiojmadvocated by Pater has
moved to the centre:

But their excellent intentions, and remarkable itians,
To a place of four dimensions turned theéheaand lo!

There was neither wrong nor right, there was neitifeck nor white,
There was neither day nor night, neitherny@sno.

And the glorious muddle grew, till the Devil him&kloked blue;
There was nothing he could do, and his Kaea fell:

With so strange a bag of tricks, he felt whollyaifix;
For mankind were heretics both to Heaventdeitl

! Hewitt, p.145.

2 bid., p.141.

% Ibid., p.143.

* Richard M. Berrongln Love with a Handsome Sail¢foronto, Ontario: University of
Toronto Press, 2003), p.25. ‘Despite the legadrtoice of homosexuality, France was
more dangerous for homosexuals than England’ (Rol28).
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'Tis a melancholy story — but the Thinkers and tighory
Went to neither Purgatory, Hell nor Paradise

For the earth which they'd bedevilled, and indelyedishevelled,
By the Thought wherein they revelled, areirntNirtuous Vice,

Floated off into the Void of the Cosmic Unemployed,
And in Chaos it enjoyed a pure Nothingrfess.

However mischievous such a paederastic, Ptolenatasy, neither
Lionel Johnson nor Walter Pater were ever deluddéd tountenancing its
possibility, or even the possibility that paeddastentiment would someday
become ‘legitimate’. For this reason, | shouldef@arn my readers that my claim
that the Uranian positionality can serve as a critiquariant, alternative, or
challenge to accepted modes of love or physicahaxty doesnot imply that it
does so in order to ‘de-legitimise’ the normatiaues of standing powers —
social, medical, ethical, religious, legal, polticscholarly, or familial. Few, if
any, have made this point better than Walt Whitman:

| hear it was charged against me that | soughestrdy institutions,

But really | am neither for nor against institutson

(What indeed have | in common with them? or whahwie destruction
of them?)

Only I will establish [....]

Without edifices or rules or trustees or any argume

The institution of the dear love of comrades.

Nevertheless, the unique positionality of the Uaasi does continue to
challenge, by its very existence, those ‘legitimgtewers en masse By
declining to participate in or even to recognise tiormative values attached to
the modern Western conception of love and intimégydeclining to leave the
Vestibule of Hell — ‘the Void of the Cosmic Unemptd’ — the Uranians and
their ‘great refusal’ continue to fulfil Foucaulttefiant exclamation: ‘No! Let's
escape as much as possible from the type of refatiat society proposes for us
and try to create in the empty space where we eerelational possibilitied—
though these ‘new relational possibilities’ thag tranians establish(ed) are, as

! Lionel Pigot Johnson, ‘A Sad Morality’, iRoetical Works of Lionel JohnsdiNew
York: Macmillan, 1915), lines 33-46.

2 Y| Hear It Was Charged Against Me’, fronCalamus in Leaves of Grass:
Comprehensive Reader’s Editiomd. by Harold W. Blodgett and Sculley Bradley {Ne
York: New York University Press, 1965), p.128.

® Michel Foucault, ‘The Social Triumph of the Sexwlll’ (1981), in The Essential
Works of Foucault, 1954-1984v0l. 1, Ethics, Subjectivity and Truthed. by Paul
Rabinow, trans. by Robert Hurley, et al. (New Yotew Press, 1998), pp.157-62
(p.160).
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Dante recognised about the neutral angels, ‘fomfisdves’ alone. Donoghue
aptly elucidates this Paterian ‘No!’:

Pater interpreted the passage [about the neutgelsgrin thelnferno differently
[than George Eliot did] and turned it to anotherpmse. He did not share
Eliot's conviction that the work of politics muse displaced in favor of the
work of religion. He had no interest in politicshis blind side’, as [George]
Saintsbury said of him. But he wanted to make spet for religion but for art
and aesthetic criticism, both ‘undisturbed by argrahambition’. The forms of
personal and civil life he speaks up for are thwsevhich art and aesthetic
criticism have a chance of thriving. They canrwive in competition with the
zeal of moral or political ambition. Pater’s aim[i..] the justification of ‘that
middle world in which men take no side in greatftiots, and decide no great
causes, and make great refusals’. These areutlifigsues, as we know from
arguments about countries that remain neutral duaim apparently just war, or
about the validity of conscientious objection.isleasy to present the inhabitants
of ‘that middle world’ as pusillanimous, like theeutral angels, and to drive
them out of public recognition. In his quiet wdater set himself against that
masculine rectitudé.

While considering an eccentric, Uranian positiayalike Pater’s, |
recognise fully that the ‘legitimate’ powers of ¢temporary Western society
prefer a paederastic subject upon a psychiatrickcan behind prison bars (or,
dare | say, upon a morgue table) — Vestibules df tHat are easily controlled
— and that labelling Gerard Manley Hopkins, Walteater, Oscar Wilde,
William Johnson later Cory), and Digby Dolben as paederasts, even i onl
the level of desire, is to heap condemnations desmuupon their heads — or, to
embellish this with Christian phrasing, to tie sitiines about their necks before
casting them into a sea of infamy and sin.

However, the writers named above were all fluenthings Greek — and
the Greek heritage, both theirs and ours, tellgerothles, makes other claims,
posits other realities than we do. As the Urarpaet and art historian John
Addington Symonds (1840-93) observes inAiBroblem in Greek Ethics: Being
an Inquiry into the Phenomenon of Sexual Inversioncontrast to the current
Western view, for the ancient Greeks ‘it was re@da disgrace if a youth found
no man to be his lovef’. Symonds’s observation is indeed problematic — an
observation deemed best banished to a discreatdimoin an archaeology or
history book, or a principled warning in a univeydiecture or Sunday sermon;
or, better still, expurgated completely from ououbhts, texts, and lives — an
implicit cultural command to ‘Dare Not Speak Itsis. What contemporary
Western society finds most problematic and irredabte is that, as Symonds
dares to remind us, ‘what the Greeks called pagfieszaor boy-love, was a
phenomenon of one of the most brilliant periodfiafan culture, in one of the

! Donoghue, pp.316-17.
2 SymondsGreek Ethic§1901], p.14.
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most highly organised and nobly active nationsEspecially at a time such as
2004 CE, as the world’s media heralded that ‘adisegire turned to Athens’ for
the Olympic Games, we hoped not to be remindedplaéderastia at Athens was
closely associated with liberty, manly sports, sevgtudies, enthusiasm, self-
sacrifice, self-control, and deeds of daring, lysthwho cared for those things'.
We ‘Moderns’ tend to bare some things, drape otlard can conceive of neither
the motive nor the relevance for an ancient Athenrahis enjoyment of the
Olympic spectacle as a blend of paederasty andynspdrt, as a voyeuristic
spectacle of nude, oiled youths ‘sporting aboutilevijarlanded by his admiring
gaze and the gazes of his contemporaries fronattieeist reaches of the Hellenic
world. Those appreciative gazes, a garland ofelawand the immortality of
sculptured marble — the Greek form of paederagticmpnence — marked fame
for such youths. For us, on the other hand, suclsgmpic spectacle and its
attendant residues would be beyond maladjusted;hpsig, immoral, sinful,
fringe, objectionable, and/or intrusive: it woldd unthinkable.

The Bowlers
William Blake Richmond (1842-1921)
Oil on canvas, 1870
Downing College, University of Cambridge, CambridgK

! SymondsGreek Ethic§1901], p.1.

2 |bid., p.44. For this link between paederasty apdrt, see Thomas F. Scanl@&rps
and Greek Athletic¥Oxford: Oxford University Press, 2002), chapter ‘Bthletics,
Initiation, and Pederasty’; Thomas Hubbard, ‘Hingef®indar's Tenth Olympian and
Athlete-Trainer PederastyJournal of Homosexuality49.3-4 (2005), pp.137-71. This
link, present throughout the Greco-Roman periodejgicted in the paintinghe Bowlers
by William Blake Richmond (1842-1921), a friend thfe artist Simeon Solomon. |
would like to thank Karen Sherry, Assistant Curabdrthe American Art Department,
Brooklyn Museum, for her kind assistance with tie¢ails ofThe Bowlers
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Nevertheless, the Victorian Uranians did think safch things, did
celebrate them and make them laudatory, did consfdam stable, reflective,
honourable, pure, pivotal, innocuous, and/or welkeonin the face of stringent
opposition — social, medical, ethical, religiousgél, political, scholarly, and
familial — this group established an elaborateltanschauung way of being in
the world that told other tales, made other claipwsited other realities than
those of their contemporaries or of our own. Tikitheir eccentric positionality
worthy of consideration: it is also the eccenpmsitionality of the pages to
follow, as | attempt to engage their lives and wgs from a ‘Uranian’
perspective.

My reason for doing so is eight-fold: firstly, et in the scholarship of
Timothy d’Arch Smith over thirty years ago, a sustal ‘Uranian approach’ has
never been attempted, and certainly not with wsite the calibre of Hopkins,
Pater, and Wildé. Secondly, current scholarship employs four egias that
blatantly attempt to quell any meaningful consitiera of ‘the paederastic’,
strategies that attempt to forestall a ‘Uranianrapph’. scholarship engages in
absolute avoidance of this form of love, intimaapd/or eroticism; claims its
anachronism; heightens its ‘homosocial’ aspectstisguises it as ‘homosexual’.
These rather misleading strategies need to be s&tmmed and perhaps jettisoned.
Thirdly, the voyeuristic posturing of the Uraniarsa proximity to the object of
desire without that distance being defeated, atledistically — constitutes a
temperament unique in English letters, a temperamernthy of exploration on
purely aesthetic and psychological grounds. Fdyrthe arguable immorality
and assured illegality of their desires resulted form of self-fashioning no less
marked than that of their Elizabethan predecessbmigh taking a different
stance, a stance gilded by an astonishing degreecoécy, a secrecy that makes
the Uranians a scholarly challenge to engage.hlifthe Uranian rejection of
the system of controls over the body that Victoreanture attempted to instil
(and ours still does) serves to draw into quegtiany of the established tenets of
Victorian culture (and those of toddy)Hence, the Uranian affront serves to
front issues that would normally be taken as isigally categorical and would
remain unnoticed. Sixthly, the frequent Uraniablisnation of sexuality into

1 It should be noted that, in the introduction te hinthology of paederastic and
homoerotic writings,Sexual Heretics: Male Homosexuality in English tatare from
1850 to 1900(London: Routledge and Kegan Paul, 1970), BriamadRedoes provide
much the same ‘Uranian approach’. Since Readéfsduoction was published in the
same year as d’Arch Smith’s volume (and by the spuaiisher), my point that 1970 was
the last time such an approach was attemptedstds.

2 At least aesthetically, Saville makes this poistveell: ‘Whether we, as readers, are
comfortable with the particular form of eros propdsy the Uranians is perhaps less to
the point than how the dialogue between poetrygaidting circulating around the image
of the adolescent boy gradually opens up a spaséciorian aesthetic culture in which
the nude male figure can become the subject of rmobootic discourse’ (‘Romance’,
p.272).
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poetry and prose (which, in the case of Hopkinsftisn acute)reveals a number
of strategies for fulfilling what-cannot-be-ful@t amid denials, scrupulosities,
and beliefs; amid ethical, legal, and religioustiiesons; amid the concern of
Western society (in general) and Victorian soc{etyparticular) to limit physical
intimation and actualisation of homoerotic and maesdtic desireS. These
Uranian strategies — involving a continual movembatween what Hopkins
labels ‘overthought’ and ‘underthought’ — lend taadian writing a stylistic
complexity, a multi-faceted psychology, an uncaangience-awareness, and a
sense of daring and irony uncommon for Englisketstof that time. Seventhly,
since these writers were all educated at Eton an@Xxford in a ‘Greats
curriculum’ based on the close reading of Greek hatin texts, they had a
shared appreciation for a Greco-Roman world in Wwhiaiderastia, or boy-love,
was a phenomenon of one of the most brilliant griof human culture’. Hence,
even at their most oblique, these writers were itafly allusive enough to have
been understood by their Oxford-educated coterigtarie to which they were
often responsive, a coterie that can rightly bed s have constituted a
‘fellowship of paederasts’. The importance of tfetflowship’ to what follows is
that, by elucidating the paederastic elements enairthese writers and his texts,
the lives and expressions of the others becometdiggue in turn. And finally, a
point more practical than academic: Hopkins, Raéide, Johnson, and Dolben
were neither dull nor facile, personally or aestadly, which is important in a
lengthy project or a lengthy read. For this reasorall eight of its aspects, a
‘Uranian approach’ seems a rather apt method fgaging this unploughed-yet-
fertile field, a field that — despite its weeds atdnes, inherent or planted there
by others — can yield unique insights into a litiended aspect of the human
condition.

For their kind assistance with various points of dabship, |1 wish to

acknowledge Timothy d’Arch Smith, Claire Allan Dimere, Roberto C. Ferrari,
Steve Gertz, Dr Lesley A. Hall, Liz Hamilton, PhilHealy, Fr John Humphries,
Oliver Hunt, Prof. Stanton J. Linden, Laurel McPhB& Harris Mirkin, Prof.

Gerald C. Monsman, Julie Ann Noecker, Dr Rictor tdor Barbara Obrist, Fred
Roden, Prof. James M. Saslow, Karen Sherry, ProheR Shoemaker, Isobel
Siddons, Reena Suleman, Don Swanson, and Suzatiae.Tawish especially
to thank Prof. Eric Birdsall of the Department afghish, Buchtel College of Arts

' In ‘Motives for Guilt-Free Pederasty: Some LitgraConsiderations’,Sociological
Review 24.1 (1976), pp.97-114, Brian Taylor argues tfatthe Uranians, this is less a
sublimation than a justification: ‘Far from wrigirtheir verses in order to sublimate their
love [as d’Arch Smith has argued], | want to coesithe possibility that they were
written to justify and to motivate the enactmenttwdt love’ (p.101).

2 |In “Jowett and Pater: Trafficking in Platonic WsteVictorian Studies37.1 (1993),
pp.43-72, Lesley Higgins writes: ‘Reading Patare @an quickly become aware of his
various strategies for articulating what would sderhe directly unsayable’ (pp.59-60).
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Jeune Zéphire se balancant au-dessus de I'eau
Pierre-Paul Prud’hon (1758-1823)
Oil on canvas, 1814
Musée du Louvre, Paris, France
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— Introduction —

‘During My Long Studies | Have Come to Admire’:
Penetrating Intimate Victorian Passages

Is Boy-Love Greek? Far off across the seas
The warm desire of Southern men may be:
But passion freshened by a Northern breeze
Gains in male vigour and in purity.
Our yearning tenderness for boys like these
Has more in it of Christ than Socrates.
(Edwin Emmanuel Bradford, froffhe New Chivalry

|n his ‘Postscript’ tdAppreciations Walter Pater asserts that ‘the habit of noting

and distinguishing one’s own most intimate passagesentiment makes one
sympathetic, begetting, as it must, the power aérémg, by all sorts of finer

ways, into the intimate recesses of other mind26@). One of the individuals
whose ‘recesses’ Pater enters most fully is Jolaashimwinckelmann (1717-

68), a German archaeologist and art historian wlaosdysis of ancient Greco-
Roman culture derived its impassioned quality pdrdm his strong affinity with

Grecian paederastic (or boy-love) traditions, dmiy Pater considers intrinsic
to both Winckelmann'’s nature and approach to life.

Pater observes that ‘this key to the understandinthe Greek spirit,
Winckelmann possessed in his own natuiRérfaissancel893, p.175), later
suggesting that any nature, including a nature\likackelmann’s, has laws that
must be respected — for ‘natural laws we shall newedify, embarrass us as
they may’ (p.185). In fact,

that world in which others had moved with so mueafibarrassment, seems to
call out in Winckelmann new senses fitted to deith w. He is in touch with it;

it penetrates him, and becomes part of his tempanarh..] He seems to realise
that fancy of the reminiscence of a forgotten kremlgle hidden for a time in the
mind itself; as if the mind of one, lover and pkidpher at once. (Pp.154-55)

These ‘new senses’, senses that constituted a teempérament’, took on an
almost phrenological dimension that others couldsilgarecognise in

! Edwin Emmanuel Bradford;he New Chivalry and Other Poerfiondon: Kegan Paul,
1918), p.31, as quoted in Timothy d’Arch Smitlgve in Earnest: Some Notes on the
Lives and Writings of English ‘Uranian’ Poets frobf889 to 1930(London: Routledge
and Kegan Paul, 1970), p.3.



Winckelmann: ‘the quick, susceptible enthusiadirdying his temperament
even in appearance, by his olive complexion, hiepegeated, piercing eyes, his
rapid movements, apprehended the subtlest prircgdléhe Hellenic manner, not
through the understanding, but by instinct or tou@hl154). Instinctively,
Winckelmann longed ‘to touch’ — but in a ‘Hellenivanner’ — and he was
fully cognizant of this: ‘The protracted longind bis youth is not a vague,
romantic longing: he knows what he longs for, whetwills. Within its severe
limits his enthusiasm burns like lava’ (p.148),dahat needs must find an outlet,
for ‘the Hellenic element alone has not been [..Ateat with this underground
life; from time to time it has started to the sega(p.158)" Pater explains that
this enthusiasm, ‘in the broad Platonic sense @Ptlaedruswas [...] dependent
[...] to a great degree on bodily temperament, [dvaf a power of reinforcing
the purer emotions of the intellect with an almpisysical excitement’ (p.152).
Initially, Winckelmann found the ‘object of his Igimg’ amid the titillations of
poetry: ‘Hitherto he had handled the words onlyGoéek poetry, stirred indeed
and roused by them, yet divining beyond the woriaes unexpressed pulsation
of sensuous life’ (p.146). Later, Winckelmann wstgred and roused by
sculptural depictions of that ‘sensuous life’: d8kenly he is in contact with that
life, still fervent in the relics of plastic artp(146), for ‘Greek sculpture deals
almost exclusively with youth, where the mouldirfighee bodily organs is still as
if suspended between growth and completion’ (p.114ter still, Winckelmann
found this ‘moulding of the bodily organs’ in sorietg far more solid than
poetry, far less frigid than marble:

That his affinity with Hellenism was not merely éflectual, that the subtler
threads of temperament were inwoven in it, is pdoleg his romantic, fervent
friendships with young men. He has known, he saany young men more
beautiful than Guido [Reni]'s archangel. Theserfdships [brought] him into
contact with the pride of human form. (P.152)

As to the manner of Winckelmann’s ‘contact with tréde of human form’, it
must be remembered that ‘nothing was to enter lingdife unpenetrated by its
central enthusiasm’ (p.144). Especially becaus®fintrusive ‘he says’, Pater
seems to suggest that Winckelmann had ‘known [...hymgoung men’, had
‘known’ them in a rather biblical sense, with Pagenploying the language of
Genesis 19.5 — ‘And [the men of Sodom] called uobd, and said unto him,
Where are the men which came in to thee this night®y them out unto us, that
we may know them’ (KJV) — or, in more modern phngsi‘Bring them out to
us so that we can have sex with them’ (NIV). Thwplication of this is that
Winckelmann had been ‘bringing him[self] into corttawith these youths in a

! Laurel Brake claims that Paters essay ‘unmistbkgbortray[s] Winckelmann’s
advocacy of the Hellenic and the homoerotic’ (‘Ealtioratio Pater'DNB).
2 In Uranian texts, the word ‘purer’ is often a ptaypuer (Latin and French for ‘boy’).



very penetrative way, for apparently ‘nothing was énter into his life
unpenetrated’, including these youths.

Whether Pater had only surmised this actualisedgrasty, or boy-love,
from Winckelmann’s art criticisior had had access to the anecdote from the
memoirs of Giacomo Casanova (1725-98) in which Gaga ‘claims to have
entered Winckelmann'’s study in Rome in DecembeQlat&d discovered him in
a sexual encounter with a young boy (un jeune gaicwill probably never be
known? One thing is certain though: Pater was righfteACasanova had burst

1 In ‘The Discreet Charm of the Belvedere: Submergetnosexuality in Eighteenth-
Century Writing on Art’,German Life and Letter$2.2 (1999), pp.123-35, Jeff Morrison
provides a description that helps explain how Patety have deduced this from
Winckelmann’s art criticism:
More interesting from our point of view is then tmatter of how Winckelmann
presents his material in his well-known purple pass; it is certainly clear that
his presentation of art is substantially differéoim that of his contemporaries.
The language has a different character, partly usrehe was inventing a
German language for aesthetics as he was going,abort above all because it
was driven by a different force: sex. (P.124)

2 Thomas Paul Bonfiglio, ‘Winckelmann and the Aesite of Eros’, The Germanic
Review 73.2 (1998), pp.132-44 (p.141). For the prinsoyrce, see Giacomo Casanova,
History of My Life vols 7-8, trans. by Willard R. Trask (BaltimoiD: Johns Hopkins
University Press, 1997), pp.194-95. See also eleffMorrison, Winckelmann and the
Notion of Aesthetic EducatiofOxford: Clarendon Press, 1996), pp.34-68. In
‘Winckelmann and the Anti-Essentialist Thrust Drorian Gray, in Oscar Wilde: The
Man, His Writings, and His Wor]ded. by Robert N. Keane (New York: AMS Press,
2003), pp.149-62, Ann Herndon Marshall writes: Agkelmann’s homoeroticism was
no secret in Wilde’s time. Casanova’s memoirsudelit. [...] In the spring of 1900, the
letter to Robert Ross from Rome refers to the &gofr Winckelmann in an erotic context
which Wilde knew his old friend Ross would undenska(pp.151-52).
% It seemaunlikely that Pater knew this anecdote. Although publisheee decades after
his anonymous ‘Winckelmann’, evéfhe Memoirs of Jacques Casanova de Seingalt
widely circulated English translation by Arthur Men, does not contain such passages.
Arthur William Symons (1865-1945), that friend céitBr whom Donoghue dubs ‘Pater’s
ephebe’ (p.73) — a friend who was an infant attime ‘Winckelmann’ appeared — later
lamented that
The Memoirs of Casanoyaéhough they have enjoyed the popularity of a bad
reputation, have never had justice done to thersebipus students of literature,
of life, and of history. One English writer, indgeMr. Havelock Ellis, has
realised that ‘there are few more delightful boaksthe world’, and he has
analysed them in an essay on Casanova, publish&fiiimations with extreme
care and remarkable subtlety. But this essay statdne, at all events in
English, as an attempt to take Casanova serioigssshow him in his relation to
his time, and in his relation to human problems.][[The Memoirkmanuscript,
in its original state, has never been printed. rH&tockhaus, on obtaining
possession of the manuscript, had it translatedd @Ggrman by Wilhelm Schutz,
but with many omissions and alterations, and phbtisthis translation, volume



unwittingly into the room and Winckelmann ‘had ggrgened his trousers and
the young man he had been surprised with had bediasty retreat),
Winckelmann provided Casanova, hisitus interruptus with the following
explanation:

You know | am not only not a pederast, but foradlimy life | have said it is
inconceivable that such a taste can have so sededdiman race. If | say this
after what you have just witnessed, you will thmk a hypocrite. But this is the
way it is: During my long studies | have come tbrére and then to adore the
ancients who, as you know, were almost all buggenéhout concealing it, and
many of them immortalize the handsome objects efr ttenderness in their
poems, not to speak of superb monuments [....] Idowmgself, at least as far as
my love life was concerned, as unworthy of esteand not being able to
overcome this conceit by cold theory, | decidediltamine myself through
practice. [...] Thus determined, it has been threéoor years that | have been
working at this business, choosing the cutest Siased of Romé.

‘The cutest Smerdiases of Rome’ is an allusion rtoegquisite Thracian boy
given by his ancient Greek captors to Polycratesid J. A. Symonds’s
description of the poet Anacreon’s fascination wiat particular boy, among
others, is equally befitting of Winckelmann and tbee of his writings: ‘Of the
genuine Anacreon we possess more numerous andr lraggnents, and the
names of his favourites, Cleobulus, Smerdies, Lspisa are famous. The
general tone of his love-poems is relaxed and @igand his language abounds

by volume, from 1822 to 1828, under the title, ‘Aden Memoiren des
Venetianers Jacob Casanova de Seingalt'. [....]fnifig over the manuscript at
Leipzig, | read some of the suppressed passageésegretted their suppression.

The above is from Arthur Symons, ‘Casanova at DAwr: Unpublished Chapter of
History’ (1902), added as introductory materialG@acomo Casanovahe Memoirs of
Jacques Casanova de Seingalt: The Rare Unabridgeddan Edition of 1894 Translated
by Arthur Machen to Which Has Been Added the Cha@éscovered by Arthur Symons
(London: [n.p.], 1894) <http://etext.library.adelaiedu.au/c/casanova/c33m/introduction
1.html> [last accessed 20 May 2006]. This esssy appears in Arthur SymoriSigures

of Several CenturiefLondon: Constable, 1916). Even in French, thly aon-pirated
edition, Jean Laforgue'distoire de ma vie(1826-38) — the edition upon which
Machen’s translation was based — suppresses sutit eletails. The first time the
Histoire de ma viavas published fully unabridged was the Editioggnale, 12 vols in 6
(Paris: F. A. Brockhaus and Librarie Plon, 1960-61)

! Denis M. Sweet, ‘The Personal, the Political, ahd Aesthetic: Johann Joachim
Winckelmann's German Enlightenment Lifdfournal of Homosexualityl6.1-2 (1988),
pp.147-62 (p.149).

2 As quoted in translation in ibid., pp.149-50.

% See Maximus TyriusDissertationesed. by Michael B. Trapp (Stuttgart, Germany: B.
G. Teubner, 1994), diss. xxvi. See also Willianmatrong Percy lll,Pederasty and
Pedagogy in Archaic Greecghampaign: University of lllinois Press, 1996p.1b67-
160.



in phrases indicative of sensuality’ Whether or not Casanova, frequenter of a
legion of bedrooms, accepted Winckelmann's explanator ‘buggering’ his
own ‘Smerdiases’ is irrelevant here: whatrelevant is that Walter Pater has
equally demonstrated, through his essay on Winckeiman ability to burst into
the room, to penetrate ‘the intimate recessestarahinds’, in this case the mind
of a paederast who frequently penetrated jeune garcoA Pater was not
required to know this anecdote, for Winckelmann)ei$ Morrison explains, had
left behind a residue of similar materials, a blefdrt and life that would have
allowed for such a Paterian penetration:

At times it can be difficult to distinguish wheth@finckelmann is talking about
art or life, such is the degree of shared vocabuldiany of the benchmarks for
art and life appear to be shared. | am thinking lné Winckelmann's interest in
the boy Niccolo Castellani. [The boy] was basedNaples and Winckelmann
asked his friend [Baron Johann Hermann] Riedeseéport back to Rome on
the current state of his looks. The boy is presgm@timost as an art-historical
phenomenon — his beauty analysed in stylistic astbffical terms — and yet
the subtext is clear enough for it to be hard toept; as Winckelmann would
have us believe, that ‘keine Neigung war so reindiése’ [no inclination was as
untainted as this].

Despite similar appeals to clarity and untaintedives (appeals to Hopkinsian
‘overthought’), Pater shared Winckelmann'’s textaadl subtextual techniques (a
relish in ‘underthought’), as well as the desitest infused those techniques and
that those techniques strove to render opaques iShinderstandable; for, as
David Hilliard notes, ‘It is unrealistic to expedobcumented proof of overt
homosexual behaviour [during the Victorian peridd}, if sexual activity of any
kind occurred between male lovers in private thet fa unlikely to have been
recorded”

! John Addington SymondsA Problem in Greek Ethics: Being an Inquiry intoet
Phenomenon of Sexual Inversi@mondon: Privately printed, [1901]), p.25. Fomadern
translation of Anacreon by an author and Classgiign to paederastic expression, gee
Greeks [Archilochos, Sappho, Alkman, Anakreon, Heraklgjt®iogenes, Herondas],
trans. by Guy Davenport (New York: New Directio995). Davenport is considered in
my ‘Conclusion’.

2 Richard Dellamora has also traced the erotic itapibns of Pater’s ‘Winckelmann’; see
Masculine Desire: The Sexual Politics of Victoridastheticisn{Chapel Hill: University

of North Carolina Press, 1990), pp.113-16.

% Morrison, pp.131-32. ‘The documentary evidencé\bfickelmann’s sex life / sexual
preferences is not plentiful but is clear. Hisferences ranged from young adults like
von Berg through young boys such as Niccolo Castetb prepubescent girls such as a
young dancer mentioned on a number of occasions24{p note). The translated passage
is my own.

* David Hilliard, ‘Unenglish and Unmanly: Anglo-Catlicism and Homosexuality’,
Victorian Studies25.2 (1982), pp.181-210 (p.186).



Johann Joachim Winckelmann Copperplate Engiags
Artist unknown B&t(s) unknown
Engraving Monumenti antichi inediti, spiegati ed iltceti
The History of Ancient Arvol. 1 by Johann Joachim Winckelmann
(London: Low, Marston, Searle, (Rome: Prlraprinted, 1767)

& Rivington, 1881)

To penetrate Pater's own opaque passages, toiatdethe recesses of
Pater's own mind in order to discover the paederastd homoerotic elements
concealed there, to burst into the room, one nasstet from his texts ‘the subtler
threads of temperament [...] inwoven in [them]’, thidden lines of argument
and ‘underthought’ that lead through the labyrinthhis own desires (as was
partially done, in the preceding paragraphs, wihke tabyrinth of most of
‘Winckelmann’)! This task is not a straightforward one, nor dadelPintend it to
be, as Kenneth Burke suggestEimunter-Statement

Pater's audience is expected to bring somewhasdh® critical appreciation to
bear, watching with keen pleasure as the artistioatés himself from the
labyrinths of his material — a process which P#dges so greatly that he often
seems to make his labyrinths of his extrications.

Y In Hellenism and Homosexuality in Victorian Oxfdfithaca, NY: Cornell University
Press, 1994), Linda Dowling writes: ‘The cruciekt for any account of Pater’s tacit
recovery of the paiderastic dimension of Westedtuoe thus becomes “Winckelmann™
(p-95). ‘It was this vitality and immediacy, sofmeily which had been present at the
beginning of our culture, which the Uranians, laoakithrough the lenses of Pater,
Winckelmann and the Renaissance, saw reflectedhén@reek mirror’ — Donald H.
Mader, ‘The Greek Mirror: The Uranians and TheireUsf Greece’,Journal of
Homosexuality49.3-4 (2005), pp.377-420 (p.391).

2 Kenneth BurkeCounter-Statemen®™ edn (Berkeley: University of California Press,
1968), p.12. InA Commentary on the Complete Poems of Gerard Malmykins
(Ithaca, NY: Cornell University Press, 1970), PMadriani describes Hopkins’s poetry
with the same term, labelling it ‘labyrinthine ibf gold’ (p.xxvii). This textual



Unlike Winckelmann, but like most Victorians of hisclination’, Pater was
unlikely to be caught with his pants down by amusive Casanova, providing
that much desired ‘definitive proof’ for modern stdrs and biographers: Pater
hid his own arousal beneath ‘the labyrinths ofiterial’’ It is through those
labyrinths of material that this volume will prockel heseus-like, hoping not to
lose ‘the subtler thread of temperament’, the tththat others, such as David M.
Halperin, have attempted to sever: ‘The aim ofbagk [One Hundred Years of
Homosexuality [...] was to snip the thread that connected anciGneek
paederasty with modern homosexuality in the mirfdmadern historians’. The
present volume, on the other hand, attempts tqdighktly, rather than to sever
that thread.

This is not an easy task, since, as Denis Donogisserts, ‘Pater
approached these themes [‘boy-love, pederasty, dhd early Greek
enthusiasm’™] far more obliquely than [John Addioigk Symonds did; he chose
to write about Winckelmann rather than about hifysedhile enjoying the
warmth of homosexual motifé’. In Hellenism and Homosexuality in Victorian
Oxford, Linda Dowling elucidates the challenge that tResterian obliqueness
provides:

To uncover the full homoerotic implicativeness eftd?’s writing would thus be

to comb the complex surfaces of his prose withralytical patience and insight
at least equivalent to his own deliberate brilliamt its composition. The larger
significance of such an undertaking, however, wooddto reveal the way in
which Pater accepts the transcendent Plato of teat& curriculum [at Oxford]

but does so on thoroughly ‘critical’ or historicigtrms, allowing his readers to
see that the paiderastic dimension to Plato’s thbisgno mere figure of speech,
as [Benjamin] Jowett had been wont to maintain, instead a constitutive
element of that thought, and thus of the Westedition itself?

complexity has also been observed in Wilde's novel.'The Picture of Dorian Gray
Wilde's Parable of the Fall’, inThe Picture of Dorian Gray: Authoritative Texts,
Backgrounds, Reviews and Reactions, Criticisch by Donald L. Lawler (New York:
Norton, 1988), pp.422-31, Joyce Carol Oates ass8ithile in one sens&he Picture of
Dorian Grayis as transparent as a medieval allegory [...] iotl@r sense it remains a
puzzle: knotted, convoluted, brilliantly enigma{pp.422-23).

1t remained for biographers, critics, historiaasd novelists in the twentieth century to
piece together the elusive traces of [Pater’s] lifeich of which had been withheld or
destroyed by his family and friends, and to claimm lvariously as an important early
modernist, and writer of gay discourse’ (Laurel lBraWalter Horatio PaterDNB).

2 David M. Halperin,How to Do the History of Homosexuali¢¢hicago: University of
Chicago Press, 2004), p.4.

% Denis Donoghudalter Pater: Lover of Strange SoSew York: Knopf, 1995), p.42.

* Dowling, Hellenism p.95. It was not uncommon for Victorian Classigito treat
‘Athenian pederasty as a “figure of speech” for #dcational process (as Benjamin
Jowett called it in a letter cited by J. A. Symorndshis letter to E. Gosse, dated 25
January 1890, and now in the Duke University Lipr&pecial Collections)’ — John G.
Younger, ‘Gender in the Parthenon Frieze’,Naked Truths: Women, Sexuality and



Taking Dowling’'s comments as a spur, the pages fiblkgw will ‘comb the
complex surfaces’ of a number of oblique literayts with ‘analytical patience’,
though without the assurance of an ‘insight attlegsiivalent to [their writers’]
own deliberate brilliance’ — for Gerard Manley Hamd (1844-89), Walter Pater
(1839-94), Oscar Wilde (1854-1900), William Johngtater Cory) (1823-92),
and Digby Mackworth Dolben (1848-67) were masterscomplex surfaces’,
and needed to be. For these writers, ‘the paiterdsnension [...] is no mere
figure of speech’ — and neither their time periad that of today is particularly
congenial to the homoerotic, let alone the paetierasven as a ‘mere figure of
speech’. About some things, we prefer silences.

Allegory with Venus and Cupid
Agnolo Bronzino (1503-72)
Oil on wood, ca. 1540-50
National Gallery of Art, London, UK

Although rich in analysis of this Victorian worlddr( underworld) of
Hellenism tinct with the homosocial and homoerogwen Linda Dowling’s
writings exhibit a tendency towards an avoidanchaf paederastic’, a tendency

Gender in Classical Art and Archaeologd. by Ann Olga Kolowski-Ostrow and Claire
L. Lyons (London: Routledge, 1997), pp.120-53 (@)14In ‘Pater, Wilde, Douglas and
the Impact of “Greats”,English Literature in Transition (1880-1920%6.3 (2003),
pp.250-78, William F. Shuter stresses: ‘It prowawe difficult to divorce Pater the man
of letters from Pater the don when we recognize @kient to which his published
writings reflect, or have their origin in, the itéetual culture of which Greats was the
centerpiece and the formal embodiment’ (p.251).



that she shares with Denis Donoghue, though hidetary manifests itself in a
different way. InWalter Pater: Lover of Strange Soulafter making the
pregnant suggestion in chapter three that ‘mosfatdgr] saw in those
[Renaissance] paintings an ideal human image,ave &f a man for a beautiful
boy’,' Donoghue ends that chapter and abandons the idewef. Given the
import of Donoghue’s passing comment, one envisiBater standing before
Agnolo Bronzino’s Allegory with Venus and Cupitblaced in The National
Gallery of Art, London, in March 1860), contempiegiits naked Cupid with
more interest than most, though with enough digmmatot to expound textually
on this ‘beautiful boy’ whose posterior is exposedtically for all posterity.

Pater often exercised such discretion in choodiegsubjects he would
consider textually. One of the most salient ofePatdiscretionary avoidances
involves the painter Michelangelo Merisi da Carayag(1571-1610), an
avoidance that is especially noteworthy given Beter would have recognised in
Caravaggio and his oeuvre the potential for a gfaatérian contemplation of
beautiful boys, music, Greco-Roman imagery and oigtjy, shadow and
greyness, as well as the portrayal of an advergoredife that blends Roman
Catholicism with paederasty, the sacred with thefgmre. However, engaging
Caravaggio was unfeasible: Caravaggio would hantered Pater’s published
pantheon far too soiled from having trod the pathscandal, as John Ruskin
(1819-1900) liked to emphasise at every availaplgootunity. As the foremost
Victorian art historian and critic — hence, thengipal formulator of Victorian
aesthetic perceptions — Ruskin was a formidabl¢éuall opponent, and Pater
had to choose either to engage, perhaps enragerhimavoid him. Pater chose
avoidance, recognising that expressing a laudatrysympathetic view of
Caravaggio and his art would have been impossilitikowt overly scandalous
repercussions. To appreciate the taint Pater adolay leaving Caravaggio
untouched, consider six of Ruskin's expressionsanfipathy towards that
Baroque painter:

We find others on whose works there are definignsiof evil desire ill
repressed, and then inability to avoid, and at fssipetual seeking for, and
feeding upon, horror and ugliness, and filthinessitm, as eminently in Salvator
and Caravaggio, and the lower Dutch schools, anthése last less painfully as
they lose the villainous in the brutal, and therboof crime in its idiocy.

! Donoghue, p.31.

2| am thankful to Isobel Siddons, Archivist, Thetldaal Gallery of Art, London, for
providing me with details regarding the acquisitaond exhibition of this painting (E-mail
from 27 July 2004).

3 John RuskinThe Works of John Ruskin on CD-R@Mbrary Edition’, originally in 39
vols, ed. by E. T. Cook and Alexander Wedderburonflon: George Allen, 1903-12)]
(Cambridge: Ruskin Foundation, Cambridge UniverBitgss, 1995) — this quote is from
vol. 4, p.213. The ‘General Index’ of Ruskif®orks vol. 39, p.101, reveals this
antipathy very cogently:
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[In his ranking of artists, Ruskin consigns Carayiagto Hell:] Teniers and
Salvator, Caravaggio, and other such worshipperthefdepraved [are] of no
rank, or as we said before, of a certain ordehénabyss.

Vulgarity, dullness, or impiety, will indeed alwagxpress themselves through
art in brown and grey, as in Rembrandt, Caravaggid, Salvatof.

Poussin is really a great man, but wickedly, oheatbrutally, minded, and

therefore approaches a sacred subject with utstasie and incapacity for it. |

call him brutally rather than wickedly minded, besa he has none of the love
of crime and pain for their own sake which Salvatod Caravaggio have.

[In a review of Lord Lindsay’'<hristian Artpublished in th&Quarterly Review
in June 1847, Ruskin quips:] Does [Lord Lindsay] ean he for an instant
suppose that the ruffian Caravaggio, distinguisbaty by his preference of
candlelight and black shadows for the illustratao reinforcement of villainy,
painted nature — mere nature — exclusive naturagenpainfully or heartily
than John Bellini or Raphael? Does he not seevthatever men imitate must
be nature of some kind, material nature or spikitl@vely or foul, brutal or
human, but nature still? Does he himself see iremexternal, copiable nature,
no more than Caravaggio saw?

There are some ideas of vulgarity or of crime whiah words, however
laboured, would succeed in suggesting to a geeietior a pure mind. But the
brutal painter has the eyes at his mercy; and aglidess and Holiness, and
Manliness and Thoughtfulness were never by wordsystned or so embodied
or so enshrined as they have been by Titian, angelgo, and Veronese, so
never were Blasphemy and cruelty and horror andadiegion and decrepitude
of Intellect — and all that has sunk and will sidkmanity to Hell — so written
in words as they are stamped upon the canvasssalwdtor and Jordaens and
Caravaggio and modern Frarce.

Ruskin would never have envisioned that, in thentwe¢h century, prior to
architectural Euros, Caravaggio’'s portrait and arks would adorn Italy’s
100,000 lire banknote: had Ruskin known, he waddainly have altered his
own definition of ‘filthy lucre’.

Particularly in the case of a ‘filthy’ figure lik€Caravaggio — the

practitioner of a ‘crime which no words, howevebdared, would succeed in

Caravaggio (painter),4, xxxv.; black slave of paintindl5, 202; blackguards,
painting of,1, 147,12, 202; features and shadow &),237; morbid brutality of,
4, 213,12, 458; renders evil onlyl0, 223; sombre colour o, 328; ugly
subjects ofb, 56,12, 202.

! Ruskin,Works vol. 5, p.56.
2 |bid., vol. 5, p.328.

3 Ibid., vol. 7, p.324, note.

* Ibid., vol. 12, p.202.

® Ibid., vol. 12, p.458.
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suggesting’ (a clear allusion to Caravaggio’s pa&stg) — such an avoidance
was an act of necessary discretion, and hence stadeiable, for Pater. Such an
act of avoidance was very ‘Victorian’. As Paterrgges this himself: ‘In
literature, too, the true artist may be best re®yh by his tact of omission’
(Appreciations p.15). On the other hand, Donoghue’s avoidarfckngering
with Pater while he contemplates such ‘beautifuylddb@nd their artist-admirers,
artists with paederastic desires similar to thode Garavaggio, is not:
Donoghue’s avoidance is less an act of scholarberdtion than an act of
scholarly evasion, evasion of the paederastic itnygtal to an understanding of
Pater’s life and writings — as well as the livegijtings, and artworks about
which he wrote and of those who constituted hesdity and artistic circle.

The Musicians
Michelangelo Merisi da Caravaggio (1571-1610)
Oil on canvas, ca. 1595-96
Metropolitan Museum of Art, New York City, New Yark/SA

Regarding Pater and his circle, Dowling handlesdven evasions a tad
differently than Donoghue does. Seemingly unabl®~more likely, unwilling
— to differentiate adult homoeroticism from paedéyashe blurs the two as
though they were interchangeable, apparently hogrgde the more ‘suspect’
paederastic in the shadow of the larger homoertiitaygh not in total darkness,
as Donoghue does. Dowling's surface argument sdenise that Benjamin
Jowett, Regius Professor of Greek at Oxford, retle the tradition of the
Tractarian tutorial towards a Platonic Hellenism fehich he himself provided
the impetus and the exampl&a his persona, his translations, and his expansion
of Oxford’s ‘Greats curriculum’. Hence, wittinglyr not, Jowett assisted in the
emergence of the early ‘homosexual’ apologeticplwiding ‘a space for its
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discourse’, a space that encouraged his formeestadSymonds and Pater to
propose a far more paederastic tutorial.

Victorious Amor Youth withRam(St John the Baptist
Michelangelo Merisi Michelangelo Merisi
da Caravaggio (1571-1610) da Caravaggio (1571-1610)
Oil on canvas, ca. 1601-02 Oil on canvas, ca. 1602-03
Gemaldegalerie, Staatliche Museen Pinacoteca Capitolina
Berlin-Dahlem, Germany Rome, Italy

In her analysis of Pater's prose style — Pater'sh dgpace for its
discourse’ — Dowling writes:

Pater's mode is never that of outright statemengvan suggestion. It is one,
rather, of a constantly beckoning and receding ssiidgness, as homoerotic
themes — most often Platonic ones — are constaittier raised to visibility or
veiled in their explicitness within the richly varis materials of Pater’s prose.

! For a consideration of how this ‘Hellenism’ proeitl various opportunities for
‘homosexual’ apologia, see Dowlingellenism pp.28, 31, 35, 66, 73, 76, 78-80, 97, 115,
135-36, and 152-53. For the possibility of Oxfdugtorials becoming tinged with
paederastic nuances and implications, particufary\8ymonds and Pater, see pp.28, 81,
83, 88, 102-03, 124-29, 134, 137, and 150.

2 Ibid., p.94.
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However, ‘veiled in their explicitness’ describeovding’s own prose style

better than Pater’s, for hers constantly displaysuhbtle-yet-striking shift in

argumentative centre of gravity, an attempt to Peiter’'s explicitness through a
shift in primary terms, a shift from those termsioléng ‘the paederastic’ (boy-
love) to those denoting ‘the homoerotic’ (man-lovelpowling’s methods of

veiling are evident in the following oblique passag

The rebellion against this crucifixion of the sensgould be given symbolic
expression, most significantly, in the Oxford caft ‘boy-worship’ which was
already beginning to surface, as we have seerhétirme of William Johnson’s
classic paean to romantic paiderastimica (1858). With its rites of admiring
contemplation and pursuit — whether at Magdalenp&har the river bathing
spot known as Parson’s Pleasure — and its attermbanvientions of epistolary
address — by which the fervors of public-school aooce merged into the
headlong emotional avowals of Tractarian friendshipthe cult of boy-love
would find its literary expression in ‘Uranian’ gog This poetry, celebrating
that Uranian or ‘heavenly’ love between males dbscrin Plato’sSymposium
180e, first appeared at about this time in Oxfand,as Timothy d’Arch Smith
has so extensively documented, would continue towbiten there and
elsewhere in England into the 1930s.

A précis of this passage might appear thus:

By 1858, the Oxford cult of ‘boy-worship’ (‘boy-l&) had begun to express
symbolically ‘the rebellion against the crucifixioof the senses’ through
‘admiring contemplation’ and ‘pursuit’ and ‘episéoy address’ and ‘Uranian’
poetry celebrating that ‘heavenly’ love between emablescribed in Plato’s
Symposium

Dowling’s core claim seems to be:

By the 1860s, some at Oxford had begun to exprasadul paederastic desires
through voyeurism, flirtation, letters, and Clasadlicinspired verse.

The above also serves as a core claim of this valuy the 1860s, some at
Oxford had begun to express paederastic desiresighrvoyeurism, flirtation,
letters, and Classically-inspired verse (thougls telume recognises far more
physicality than that). Nevertheless, Dowling &tuthis straightforward claim,
attempting to minimise the paederastic contenttsaatore. She achieves this
minimising in a multitude of ways, seven of whiale dlustrated below.

Firstly, Dowling attempts to spiritualise the paetic desires of these
Oxonians by framing the passage with the words shir and ‘heavenly’: the
‘cult of “boy-worship™ becomes the ‘cult of boyde’ becomes the “heavenly”
love between males’. The more suspect ‘boy-logahitigated both before and

! Dowling, Hellenism p.114.
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after by ‘cult’, ‘worship’, and ‘heavenly’ — phrasy that minimises the inherent
erotic potential. Secondly, these paederasticrelesare seen as merely the
‘symbolic expression’ of what she vaguely callse‘thebellion against this
crucifixion of the senses’ — in essence, she dishies all acts to symbolic ones,
a rebellion against Christian morality and its modeffshoots. Thirdly, by
placing rhetorical emphasis upon the ‘cult’ of pawdtic desires and by
suggesting that its ‘rites’ were mostly voyeurisad(niring contemplation’) and
flirtation (‘pursuit’), Dowling stresses that thedesires could never have moved
much beyond voyeurism and flirtation, especiallythie public venues in which
she has chosen to allow them an outlet, ‘wheth&fagidalen Chapel or the river
bathing spot known as Parson’s Pleasure’. Helheepaederastic Uranians are
transformed into a group of voyeurs merely flirtimgth choristers and young
bathers. Fourthly, these Oxonian ‘rites’ also uidgld the writing of romantic
letters (‘epistolary address’), letters held withive ‘conventions’ of a literary
form that allowed ‘the fervors of public-school rante’ to combine with ‘the
headlong emotional avowals of Tractarian friendshipthe passions of the first
developing into the religious sentiments of theoselc becoming passionate
friendships, both intellectual and emotional, based ‘avowals’ (including,
undoubtedly, certain Tractarian vows, internal opressed, not to debase
‘heavenly’ friendship by giving it physical expréss). Fifthly, these Oxonian
‘rites’ also included ‘literary expression’, Uranigoetry ‘celebrating’ a love that,
because its name derives from the ‘heavenly’ ldv@lato’s Symposiummust
indeed have been a spiritual or ‘heavenly’ lovet, @adove bountiful in sexual
stimulation or gratification. Im/A Problem in Greek EthicsSymonds, one of
those Uranians, notes the disparity between theatdd rhetoric of paederastic
love and its actual practice, a disparity that aév®owling’s naiveté:

[The Greeks] worshipped Erds, as they worshippelrdgite, under the twofold
tittes of Ouranios (celestial) and Pandemos (vulgarvolvivagd; and, while
they regarded the one love with the highest appr@asthe source of courage
and greatness of soul, they never publicly apprdkiecother. It is true [...] that
boy-love in its grossest form was tolerated indristHellas with an indulgence
which it never found in any Christian country, wehiheroic comradeship
remained an ideal hard to realise, and scarcelgilplesbeyond the limits of the
strictest Dorian sect. Yet the language of phiidsos, historians, poets and
orators is unmistakable. All testify alike to tHescrimination between vulgar
and heroic love in the Greek mihd.

With the baser form of paiderastia | shall havielito do in this essay. Vice of
this kind does not vary to any great extent, whetves observe it in Athens or in
Rome, in Florence of the sixteenth or in Parishef hineteenth century; nor in
Hellas was it more noticeable than elsewhere, dxdep its comparative
publicity.?

! SymondsGreek Ethic§1901], p.6.
2 bid., p.7.
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(For an example of ‘Pandemotic’ erotica by an amomys Late Victorian, see
‘AppendixOne’) Sixthly, Dowling further mitigates the paedera$ty shifting
rhetorically from ‘boy-worship’ to ‘boy-love’ to dve between males’, even
though the last term, given pride-of-place by appealast, is not necessarily
synonymous with the earlier two and is more commonsed to denote
androphilic desire (the homoerotic) rather than #ay desire (the paederastic).
These six adjustments display Dowling’s technigieesblurring the homoerotic
and the paederastic, for hiding the paederastithén shadow of the larger
homoerotic, for diminishing its sexual componentigmpting to spiritualise its
discourse. Lastly, this passage makes referencEinmthy d’Arch Smith’'s
monumental work on the Uranians, Dowling attemptiogbastion her own
arguments by referential proximity, though d’Arcmig does not agree with her
arguments, as he expresses in a letter to me:

| think you have treated the Uranian motif mostefaty and | am in thorough
agreement with your footnote 18 [in your articleMictorian Poetry. The gay
scholars have completely ignored the facts andetlrthe writings to their
advantage. ‘Uranian’ is now synonymous with ‘gayiich, to avoid just such a
conflation, is the reason | (historically incorigtlabelled them ‘Uranian’.
Never mind. The other myth that has got aboutas earnest’ was a code-word
for ‘gay’ when all | said was that Wilde and Nickoh used the same pun on a
name. Ah these academics (yourself excluded amd Kincaid who talks
admirable sensé).

Y'In “A Race of Born Pederasts”: Sir Richard Burtdfiomosexuality, and the Arabs’,
Nineteenth-Century Context25.1 (2003), pp.1-20, Colette Colligan writesBy ‘the
early 1880s, fiction published by William Lazenbgdan to feature sodomy. Stories
preoccupied with sodomitical acts were serialisetiis periodicalsThe Pearl(1878-81)
and The Cremorng(1882)’ (p.3). One of those ‘sodomitical’ storifsem The Pearl
appears as ‘Appendix One'.
2 Letter from Timothy d’Arch Smith to me, 14 Octob2801 (included as ‘Appendix
Two’). In his ‘Introduction’ toLove in Earnestd’Arch Smith writes:
Adult homosexuality, indeed, has little to do witre themes of the poets here
treated who loved only adolescent boys and it rstifds reason that | have
deliberately eschewed the word ‘homosexual’. lumpleasantly hybrid and
modern psychiatrists would give another term to llog-lover. This word,
‘paederast’, | have also decided not to employ, ardy to remove from the
poets the smear which it would undoubtedly placehmir blameless lives but
also because it is not in common use outside th¥/sti's consulting-room and
the textbook which treats of aberrant behaviour.][The word ‘Uranian’ was
chosen because it was much used in the circleshiohwour poets moved and
because it is free from the nuances of ‘homosexymederast’, and ‘calamite’.
(P.xx)

| am in agreement with d’Arch Smith’s comment abth& concept of the ‘homosexual’
and its inapplicability to the dynamics of ‘boy-v On the other hand, for my own part
| have chosen to employ the term ‘paederast’, thougually in the form of a more
tentative ‘paederastic desire’ (as with ‘homoeradtésire’, where appropriate). Given the



16

Although much of the content of my ‘footnote 18’ te- which d’Arch Smith

refers — has already appeared in the pages pri@rpresented in full below to
display exactly which parts of my argument conaggniDonoghue’s and
Dowling’'s distortions d’Arch Smith considers himisdb be ‘in thorough

agreement with’:

A clear elucidation of the relationship betwesndmenosand erastés(‘hearer’
and ‘inspirer’) can be found in K. J. Dové&sreek HomosexualitfCambridge:
Harvard Univ. Press, 1989), p.91. For an analgéithis relationship dynamic
as used by Oxonians like Pater, see Linda Dowliktgllenism and
Homosexuality in Victorian Oxford(lthaca: Cornell Univ. Press, 1994),
particularly pp.83, 102. Dowling’s book is rich amalysis of Jowett, Symonds,
and Pater, as well as their world of Hellenism ttimith the homosocial and
homoerotic. The book is well written and oftenigmsful. Nevertheless,
Dowling exhibits the same tendency as Denis DoneghWalter Pater: Lover
of Strange SouldNew York: Knopf, 1995). After making the pregmnan
suggestion that ‘mostly he saw in those [Renaissapaintings an ideal human
image, the love of a man for a beautiful boy' (p,3Donoghue leaves the
chapter and the idea forever, a textual technigu@niscent of that used to cloak
young Miles’s seduction of his governess at the @nchapter 17 oThe Turn of
the Screwby Henry James, whose chair at New York Univer§itynoghue
holds. Erotic love in relation to a boy often lisesuch silences, though more
befitting of a novel than a scholarly biographw the case of Dowling, we have
evasion of another kind. Seemingly unable — oramldely, unwilling — to
distinguish adult homoeroticism from pederasty, bhas the two as though
they were interchangeable, hoping to hide the pzextierin the shadow of the
larger homoerotic. This seems a fashion among Siaylies critics, since
pederastic labels are politically and morally desive, given the present
environment, to their arguments for Hopkins andeotbecadents as early
‘homosexual liberators’. To those readers aghastyeclassification of Hopkins
as a Decadent, let me ask where they would haweglthe poem [Hopkins’s
‘Epithalamion’] — if it had been published directlyfter being written —

cultural and scholarly changes of the thirty yesange d’Arch Smith published the above
volume, ‘paederasty’ now seems far more Classilaguistically pure, and neutral
(especially in the sphere of literary and art-higtecholarship) than a term like
‘paedophilia’ (part of the polemics of current psiatry and law) or ‘boy-love’ (part of
the polemics of current fringe apologists such tes Morth American Man-Boy Love
Association, or NAMBLA). Besides these, the otlenilable choices are simply too
unwieldy, as with ‘intimate intergenerational réatship’, phrasing advocated in Theo
Sandfort, Edward Brongersma, and Alex van Naerssels, Male Intergenerational
Intimacy: Historical, Socio-Psychological, and LédRerspectives(Binghamton, NY:
Haworth, 1991). While d’Arch Smith might have besrly and aptly followed in his use
of the term ‘Uranian’, | have chosen instead to leypUranian’ mainly to refer to
‘fellowship’ within the Uranian group or an acconda with that group’s themes.
‘Paederasty’, even if it does suggest erotic atatibn, nonetheless serves decently to
capture the nature of the desires being consideges] a point that will be explored more
fully in ‘Chapter One'.
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otherwise than beside ‘Ballade of Boys Bathing’Fy Rolfe (Frederick Baron
Corvo), appearing in the [fourth] instalment Aft Review(April 1890), that
Decadent vehicle, often of pederastic expressiablighed just two years after
the ‘Epithalamion’ was written? Rolfe would havedh no hesitation in
classifying Hopkins’s poem with his own, so whywe?

It has indeed been a prevailing custom among Gagi&t critics and Queer
Theory practitioners (not that Donoghue or Dowlaugild be properly bracketed
as such) to transform the paederastic Uranians tAnde like them into
homosexual ‘founders’ or ‘liberators’ or ‘martyrsl, transformation that has led
to many things, though not to much scholarly honess d’Arch Smith relates:
‘In an age saturated with adult homosexuality, libg-lover has, perforce, to be
quietened for the sake of the reputation of thdtadvert’.?

It must be admitted that, for the Victorians thelvsg, theravasa rather
blurred overlap between ‘the paederastic’ (boy-Jaued ‘the homoerotic’ (man-
love); and that often, as in Hopkins's ‘Epithalaniiotheir literary and other
creations included elements of both, a feature @eledged by both James
Kincaid and d’Arch Smitf. However, what John Pollini notes about Greco-
Roman paederasts is equally true for their Victoriounterparts: ‘What
mattered most was not so much the chronologicalodgan adolescent but how
long he was able to maintain his boyish good loaks, most important, a
smooth and hairless body and fateAs the Uranian writer Frederick William
Rolfe (Baron Corvo; 1860-1913) relates about one bo

! Michael M. Kaylor, “Beautiful Dripping Fragments’A Whitmanesque Reading of
Hopkins’ “Epithalamion™, Victorian Poetry 40.2 (2002), pp.157-87. This article, in an
expanded form, constitutes ‘Chapter Three’.

2 D'Arch Smith, p.xxi.

% See James R. Kincai@hild-Loving: The Erotic Child and Victorian Cultei(New
York: Routledge, 1992), p.176. In the letter to meAppendix Two’, d’Arch Smith
writes: ‘It's fair to say, of course, that at thime they were writing [...] there was no
distinction made between the homo. and the urahignand in psychological medicine
all inverts were lumped together (unless age grelipdrastically). Today as you say
there are only expressions of horror’. lleve in Earnestd’Arch Smith writes of
Symonds and Edward Carpenter: ‘Neither they neir treaders cared to differentiate
between the liaisons of adults and of men and kbgslatter of which nowadays appear
by far the more culpable of the two and presentatirely different social problen’
(p.12).

“ John Pollini, ‘The Warren Cup: Homoerotic Love aBgmposial Rhetoric in Silver’,
Art Bulletin, 81.1 (1999), pp.21-52 (p.34). This argumentls® anade in M. Ashley
Ames and David A. Houston, ‘Legal, Social, and Bgital Definitions of Pedophilia’,
Archives of Sexual Behavijat9 (1990), pp.333-42. Ames and Houston argue‘tituee
pedophilia’ should not be defined as an attractma certain chronological age, but to a
certain pre-pubescent body type. Pederasty and Pedagogfercy notes: “Greek
love” therefore means men loving pubescent boyscaBse almost all erastai preferred
adolescents between the ages of twelve and eighteemtil body hair sprouted and the
beard became heavy, we would classify them as pstderather than pedophiles (those
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He'll be like this till spring, say 3 months mor&hen some great fat slow cow
of a girl will just open herself wide, and lie quistill, and drain him dry. First,
the rich bloom of him will go. Then he’ll get haathd hairy. And, by July, he’ll
have a moustache, a hairy breast for his preseat ¢poyish bosom, brushes in
his milky armpits, brooms on his splendid youngtisi, and be just the ordinary
stevedore to be found by scores on the qdays.

This attraction to the qualities of ‘boyishnessthex than the qualities of
‘manliness’ was (and probably still is) the prirgipdistinction between ‘the
paederastic’ and ‘the homoerotic’, a distinctioattts central to the arguments of
this volume. For the Uranians, a nineteen-yeamdld retained the qualities of a
twelve-year-old was far more desirable than a tesgl@ar-old who was nineteen
in all but age. Although defining ‘paederasty’ (ooy-love) in this way may
seem too imprecise, the Uranians’ writings, artwpr&nd biographical details
will bear this out, and the legal and psychologialérnatives are fraught with
greater problems, at least in terms of the Victotimanians.

As has been elaborately chronicled by psychiatfistm Sigmund Freud
to Jacques Lacan, and by sexologists from RichardKrafft-Ebing to Alfred
Kinsey, desires and their manifestations rarelyoetaevith legislation — hence,
to differentiate ‘the paederastic’ from ‘the homut&a’ by way of ‘age of
consent’ legislation seems of little practical usspecially given the drastic
alterations of the concept of ‘consent’ during Wietorian period. From 1861-
1875, the ‘age of consent’ (at least for girls iweal in heterosexual
relationships) was twelve; from 1875-1885, thirtefeom 1885 onwards, sixteen.
Brushing aside the illegality of same-sex eroticfsma moment and applying the
same standard as for heterosexual activity: Ifweee to use ‘age of consent’ to
demarcate ‘the paederastic’ from ‘the non-paediefagten sexual intimacy with
a boy of thirteen would have been legal, hence pawderastic, before 1875;
would have been barely legal, yet not quite paedierain the decade between
1875 and 1885; would have been illegal, hence pastle, after 1885. Given
such an equation, most of Hopkins's erotic desidespite their consistency,
were not paederastic while he was an undergradatatexford; were nearly
paederastic while a Jesuit in training; were fghederastic while a professor in
Dublin. Consequently, the answer to whether or lHopkins's desires were
paederastic would be ‘no’, ‘maybe’, ‘yes’ — deperginot on the nature of those
desires but on the calendar. (The legal dimens&unsounding Victorian
paederasty are explored more fully in ‘Chapter Qne’

Equally fraught with pitfalls would be an attemat demarcate the
paederastic from the homoerotic by employing Vietorpsychology’. As one
would expect from both their religious bent and-preudian worldview, ‘the

loving the prepubescent) or ephebophiles (thosadosighteen to twenty-two year olds)’
(p.8).

! Frederick Rolfe (Baron Corvo)lhe Venice Lettersed. with intro. by Cecil Woolf
(London: Cecil & Amelia Woolf, 1974), p.37.



source of this corruption’ was believed to origman aberrations of the soul
rather than the mind, resulting in a ‘pseudo-psiafioal, Judeo-Christian
approach’ in which our contemporary, scientific largents involving ‘nature’
versus‘nurture’ were conceived of as ‘human nature’ &idful nurture’ versus
‘Divine nature’ and conformity to its dictates, iasthe following passage from
Constantin Ackermann’®as Christliche im Plato und in der platonischen
Philosophie(1835):

The source of this corruption was threefold, fouhde the threefold spiritual

activity of men, and in this also ever finding teatest susceptibility; from the
desire for pleasure had sprung paederasty; froscibk strength of mind had
been engendered intriguing and ambitious politegl the intellectual delight of
dismembering and refuting was the origin of fineaing and sophistry. Since
now the lustful, ambitious, and contentious foroéthe soul exist in every man,
it is easily understood why the Paederasts, Pialits; and Sophists met with
such easy success in attracting young men, andxémcising a powerful

influence over them. This influence Socrates @esio counteract vigorously,
to remove it even, and substitute his own wholesarfieence in its place, by
apparently joining himself to these destructivedtmcies, in order to procure
intercourse with the young men, and be able to aipeon them the more
unostensibly. He endeavoured by his pretended epasty to supplant the
common and shameful vice, and to kindle in its gtéa their youthful souls, an
enthusiastic love for all the beautiful and gdod.

This is a passage in which Michel Foucault wouldehgevelled, for it posits that
all men are ‘susceptible’ to ‘this corruption’, sinpaederasty arises ‘from the
desire for pleasure’. Or, as Ackermann so cogaxplains: ‘[Since] the lustful
[...] forces of the soul exist in every man, it issida understood why the
Paederasts [...] met with such easy success in ttilgagoung men, and in
exercising a powerful influence over them'. Ackamm’s phrase ‘destructive
tendencies’ still has resonance today, since thaewu ‘Judeo-Christian
approach’ to psychology continues to champion abiste from ‘pleasure’, a
rhetoric that links the homoerotic and the paedierés corruption and addiction:

Finding a genetic link to homosexual proclivity vauwstill fail to prove the
inclination any less immoral and unacceptable tb@hthe genetic proclivity
towards alcoholism. Certain human tendencies ranerently self-destructive
and must be denied regardless of genétics.

! C. AckermannThe Christian Element in Plato and the Platonic|B$bphy trans. by
Samuel Ralph Asbury (Edinburgh: T. & T. Clark, 1§&kerman original, 1835]), pp.173-
74. For an overview of the medical-psychologicadiagement of homoeroticism in the
19" century, see Graham RolBtrangers: Homosexual Love in the Nineteenth Cgntur
(New York: Norton, 2004), pp.40-83.

2 Dr Keene F. Tiedemann (D.M.All Hail the Death of Truth! The Advent of the
Postmodern ErgMorrisville, NC: Lulu Press, 2005), p.43.
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The same reasoning holds true for homosexualityod Greated us male and
female. Some people have, to be sure, homosexraviors, feelings, and
tendencies, but that is not who they are. Estaiblisa true identity is the first
step in overcoming homosexuality. The adage ‘Gmsinner, always a sinner’
is not true if you understand and believe the gospe is ‘Once an alcoholic,
always an alcoholic’ or ‘Once a homosexual, alway®mosexual.

After brushing aside the Victorian versions of syzseudo-psychology’
— all those interpretations bastioned by Judeogiian polemics — one is left
with little else in the nineteenth century, save fesearch published by various
doctors, sexologists, and social reformers on thaeti@ent. In Britain, on the
other hand, there was either silence or sermoms.fadt, the first ‘medical’
volume on the subject in English was co-authoreaty of the Uranians, John
Addington Symonds, and by a doctor, Havelock H|1i859-1939). This co-
authored work, Sexual Inversion ‘followed in the style of Continental
sexologists, describing homosexuality in both mend awomen, and
demonstrating that it was but another manifestatifaine sexual instinct: itself a
natural processz’. Hence, it was not a disease, an immoral behavarua crime
‘against nature’. However, there are several nreasdy that volume, the first of
its kind in English, has minimal if any bearing tme considerations of this
volume: firstly, sinceSexual Inversiomvas not published until 1897, it postdates
the period being considered here; secondly, sifmeoliseller was prosecuted in
1897 for stocking the volume, it is clear that il shot have wide circulation,
hence had minimal, if any, impact until after thigtdrian period; thirdly, since
one of the co-authors was himself a significantritha author, it serves less as a
scientific study and more as an apologia, for, amether things, Sexual
Inversionsought to present the Renaissance as an atmoggfhiatellectual and
social freedom, a time when homosexuality bursi inew'* The Renaissance
had always been as much of an interest for Symasds had been for Pater,

! Dr Neil T. Anderson (D.Min.), Dr Terry E. ZuehlK@h.D.), and Julianne S. Zuehlke
(M.S.), Christ Centered Therapy: The Practical IntegratiohTheology and Psychology
(Grand Rapids, MI: Zondervan, 2000), pp.92-93.

2 |van Crozier, ‘Striking at Sodom and Gomorrah: TMedicalization of Male
Homosexuality and Its Relation to the Law’, @riminal Conversations: Victorian
Crimes, Social Panic, and Moral Outraged. by Judith Rowbotham and Kim Stevenson
(Columbus: Ohio State University Press, 2005), p§39 (p.135). About the
collaboration between Ellis and Symonds, see Wd&{mestenbaumpPouble Talk: The
Erotics of Male Literary CollaboratioiNew York: Routledge, 1989), pp.43-67.

% About the legal problems surrounding the publaatbf Sexual Inversionsee Jeffrey
Weeks, ‘Havelock Ellis and the Politics of Sex Refy in Sheila Rowbotham and
Jeffrey WeeksSocialism and the New Life: The Personal and SeRoétics of Edward
Carpenter and Havelock Ellid.ondon: Pluto Press, 1977), pp.141-85 (p.154).

* Allen J. FrantzenBefore the Closet: Same-Sex Love from ‘BeowulfAtgels in
America’ (Chicago: University of Chicago Press, 1998), .11



21

leading to the seven volumes of Renaissance in Italy Barring this single
‘medical’ volume, as well as those spurious ‘spalt analyses, the Victorian
period had nothing ‘psychological’ to suggest abaither paederasty or
homosexuality, which partially accounts for theetise of any distinction being
made between the two.

Even if there was, for the Victorians, a blurrecedap between ‘the
paederastic’ and ‘the homoerotic’, a distinctiommzEen them needs and must be
(re)drawn — especially since present discoursesigsanedical, ethical, legal,
political, familial, and scholarly) stigmatise, minalize, or ignore the paederastic
side of that overlap. This is true even with its earliest manifestasioaxcept
perhaps for cultures labelled historically as ‘an¢i or dismissively as
‘primitive’.®>  In the case of the scholarly (for purposes hafitorian
scholarship), the choice has almost always beeitlawoe, an avoidance that has
taken four forms: absolute avoidance, claims ofcAnonism, dismissal as
‘homosocial’, or adjustment and incorporation itlte ‘homosexual’. The result
of this overall avoidance in the critical spheresphere Pater would have
described as ‘that world in which others had mowetth so much

! John Addington Symond®&enaissance in Italy7 vols (London: Smith, Elder, 1875-
86).
2 My goal is an inherently Uranian one, grandly fatated by the Uranian poet and
apologist Edward Perry Warren (writing under theymonym of Arthur Lyon Raile) iA
Defence of Uranian Love- vol. 1, The Boy Lovervol. 2, The Uranian Erosvol. 3, The
Heavenly Wisdom and Conclusi¢bondon: Privately printed, 1928-30). Rederasty
and PedagogyPercy encapsulates this:
Despite this quite firm distinction in attitude angpthe Greeks, homophile
investigators, beginning with [Heinrich] HoesslidafKarl-Heinrich] Ulrichs,
have often conflated Greek pederasty with modedraphilia. Edward Perry
Warren, using the pseudonym Arthur Lyon Raile tfishong writers in English
drew the line of demarcation clearly and accurateyween the pederasty of
Greco-Roman civilization and the androphile homosdiy that pervades
modern Europe and North America. However, his etv@lume Defence of
Uranian Love(1928-30) apparently proved too shocking for lmetemporaries.
To this day, not one American public library coul¥grren’s title among the
books in its collection. (P.9)

% One of those cultures considered ‘primitive’ was Hawaiian. See Robert J. Morris,
‘Aikane Accounts of Hawaiian Same-Sex Relationships ie #ournals of Captain
Cook’'s Third Voyage (1776-80)'Journal of Homosexuality19.4 (1990), pp.21-54.
Why this has relevance here is that Hopkins’s fathtanley Hopkins, was appointed in
1856 Consul-General in London for Hawaii (a postréined for thirty years). This
appointment inspired him to write what was then $t@ndard text on the subject —
Hawaii: The Past, Present, and Future of Its Islafidgdom(1862). It seems likely that
Hopkins's father had access to these details frapt&in Cook’s voyage, though it seems
unlikely he would have shared them with his sorless it were to voice his disgust at
primitive ‘depravity’ or to warn against the ‘vicdahe Hawaiians historically had in
common with the ancient Greeks (remembering thatsbin had strong aesthetic and
rather ‘unmanly’ interests, and was studying Clzsat Oxford).



22

embarrassment’, is that the first major analysith ‘Hellenism [...] not merely
intellectual’ — Timothy d’Arch Smith’'sLove in Earnest: Some Notes on the
Lives and Writings of English ‘Uranian’ Poets frof889 to 1930— still
remains, thirty years after its publication, thesmmoomprehensive and daring
study of what Dowling dubs ‘the paiderastic dimensi With that in mind, what
follows is a belated attempt to expand exponentidie relatively minor
‘Uranian’ canon that d’Arch Smith considers, by liding within its bounds
writers of major standing, particularly Gerard ManHopkins, Walter Pater, and
Oscar Wilde. About the lives and writings chroattin his own volume, d’Arch
Smith admits:

The dichotomy has to be borne between the unigsesiethe [Uranian] theme
and the poverty of the verse, but the latter dddsast give an insight into a
little-known aspect of human psychology. Moreouefind no other cohesive
group nor such well-expressed philosophies as igléfa between 1880 and
1930, and these are my reasons for concentratirgpcim a short period and on
such minor literary figures, without attempting,uaBy, to compare the work
with others greater than théy.

In what follows, the goal is to do just that: tonsider the works of ‘others
greater than they’, others who also embraced, é&meed, and expressed the
‘Uranian theme’.

Since each of the texts that this volume will emgag detail —
Hopkins's ‘Epithalamion’, Pater'sMarius the EpicureanWilde's Picture of
Dorian Gray, Johnson’donica, and Dolben’Poems— was written by either a
significant Victorian personage or, in the casedatfnson and Dolbeérsomeone
rarely analysed in the critical sphere, a constitamaof how each has been dealt
with in regard to various issues relating to horotierand paederastic desires (or
supposed homoerotic and paederastic desires; takardy supposed homoerotic
and paederastic desires) would be beyond the sobpigs volume, especially
since it needs to be bound in boards. Becauskigfthe initial section will be
limited to criticism surrounding issues of homoemnsim and paederasty in the
life and writings of Hopkins, though it delineatnnections to the others where
appropriate. In skeletal form, this volume hasefighapters divided in the
following way: ‘Chapter One’ considers recenticeat engagement of Hopkins
in regard to homoeroticism and paederasty; ‘Chapter’ considers Hopkins’s
unique, scholarly problematics; ‘Chapter Three’ asclose reading, in the

! D’Arch Smith, p.xxi. InToward Stonewall: Homosexuality and Society inNtuglern
Western WorldCharlottesville: University of Virginia Press, @8), Nicholas C. Edsall
also notes the ‘poverty of the verse’: ‘[Most Uean poetry consists of] mawkishly
sentimental, effusive variations on an endlesghgated theme’ (p.159).

2 *Johnson remains [...] someone probably known to fmmeral readers. His main
influence has been exerted through a large numbistinguished pupils, and through a
chain of gifted teachers who knew him and were iresbby his writing’ (Tim Card,
‘William Johnson Cory’ DNB).
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traditional literary sense, of Hopkins's ‘Epithalam’; ‘Chapter Four’ considers
the details and the implications of the paedergmitagogy advocated in Pater’s
Marius the Epicurean‘Chapter Five' considers the breach between Pater
Wilde, partly facilitated by Pater’s review of Wi Picture of Dorian Gray To
draw a general ‘Conclusion’, it ends with a consitien of the influence of
Johnson, whose paederastic pedagogy and colleofimerseslonica inspired
many an Etonian such as Dolben, providing lessanpaederastic pedagogy,
elevated friendship, erotic dalliance, and thwar@ek, lessons that serve to
elucidate the paederastic continuum stretchingrakem, from Greco-Roman
times to the present, a continuum that is thenezopbrised through the fiction of
Guy Davenport.

Zeus Courting Ganymede
Greek (attributed to the Penthesilea Painter)
Red-Figure terracotta kylix (drinking cup), ca. 45CE
Museo Archeologico Nazionale di Ferrara, Ferraedy |



Ganymede
Bertel Thorvaldsen (ca. 1770-1844)
Marble, after 1816
Hermitage, St Petersburg, Russia



